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From the Editor's Desk

Literary Voice: A Peer Reviewed Journal of English Studies, Number 18, Vol. 1,
September 2022 comprises research papers on various genres of past and current British,
American, Canadian, Indian English literatures, Life Writings, Theatre and Media and ELT.
The articles are anchored in theoretical frame work of Karen Horney's “Basic anxiety,” Braj
Kachru's analysis of nativization, feminist discursive perspective of Lazar, Jeffrey Jerome
Cohen's Monster Theory, Judith Herman's Trauma studies, Arne Naess's ecocentric
philosophy of Deep ecology and Georges Canguilhem postulates on the normativity of the
diseased body and the theory of kyriarchy conceptualised by Elisabeth Schussler Fiorenza.
The literary texts have been investigated in the light of Freud's concept of “Guilt,” spatial
theory and various aspects of sociological interface, concepts of death and life-after-death in
African/ethnic context/culture, 'graphic dissent' a mode of counter discursive strategy to
bring in an alternative history or narrative, multifaceted nature of mobility, multiple aspects
of 'otherness' in the dominant discourse of India's Partition in 1947, and the architectural
spaces of Britain which exclude the minority blacks.

A couple of papers focus on women's subjectivity, identity, suffering and resistance
in a conservative society characterized by dated patriarchal norms and practices, and
incisively probe the coercive and oppressive repercussions of the gender-oppressive
ideology of 'honour' to regulate female sexual desire and justify violence against women,
and examine critical discourse on refugee women in the light of the multifaceted nature of
mobility which has come to define the contemporary age. The experiences of health and
illness have been analysed to discover how medicine acts as weapon to oppress the subaltern,
how stigma, directly or indirectly, dictates the life choices of the female protagonists and how
women autobiographies use the language of privacy, domesticity, femininity and intimacy to
locate their “self” in the male hegemonic social structures.

Apart from the postmodern and ecogothic readings of literature, the impress of
ecofeminism, ecopsychology and ecophobia is manifest in the critical appraisals. The essays
attempt to unravavel the interface between the non-human actors with the human community
in the Anthropocene epoch, and focus on the healing practices of non-western communities
for the treatment of trauma and explore the futile efforts to realize the American dream. The
paper on Sylvia Plath tries to analyse the psychological praxis that brings her to the 'Edge,’
while Imtiaz Dharker' approach towards the cultural discourse reflects her pluralised cultural
identity.

An interview with Mohineet Boparai, Canada based poet, A Dialogue with U.K.
based Theatre Director-Writer, Jatinder Verma and an incisive write up on link between
reading literary fiction and development of empathy through Wolfgang Iser's work in reader
response theory, are the high points of the current edition of the journal. Please help us to
improve our endeavours through your valuable feedback.

T.S. Anand (Dr)
Editor



Modern West or the Primeval Human Nature: An Examination of the Roots
of Evil in William Golding's Lord of the Flies

Javaid Igbal Bhat, Ph.D.,’
Sr. Assistant Professor
Mohd. Ishaq Bhat
Research Scholar
University of Kashmir
South Campus
Anantnag (J&K), India.
Javjnu@gmail.com’ / bhatishaql7@gmail.com’

Abstract

In his dystopian novel Lord of the Flies (1954) William Golding tries to trace,
hamartiologically, the source of rift and conflict back to the human nature. The boys have
passed through the initial socialization, or what Freud termed the “catastrophe” of infancy,
before they attempt to shape the contours of order on the Island. My argument in this Paper is
that the roots of evil are left untraced to one particular source, the irresolution of the source
can take us to the ambiguity of the narrative persona in taking the line of the root toward
civilization or human nature.

Keywords:Evil, Original Sin, hamartiologically, enlightenment, chaos, society,
culture

The deceptive simplicity of the narrative in the Lord of the Flies conceals a more
complicated engagement with the provenance of evil on the island. William Golding (1911-
1993), is apparently seeking answers to the tragedy which befell the West in the wake of the
World War II (1939-1945). He saw mind-numbing death and destruction from close
quarters. Like others who witnessed this, he wanted to understand the genesis of such
violence. To this end, he uses a group of pre-puberty boys as a narrative method to unravel
the instinct for mutual destruction. It is an endeavor to arrive at the core principle of
disintegration of pure innocence and the eventual destruction of the caring figure of nature.
The author, in his interviews and articles, drifts in the direction of arguing that the evil is
innate to the human nature; it just needs an external prompt to come out and consume
everyone. Several other commentators, underlining the inherently sinful, evil character of
human beings, concur with him. There are enough hints to prove this line of thought.
However, that is not the final word on this matter or the “only valid interpretation of the
novel” (Sunderman 1). Although the authorial intention may desire to elicit a specific
interpretation, I believe the text argues that both the inner and the outer causes are tenable
claimants for the mayhem and disorder on the peaceful island to impute it only to the
inherently—evil nature of the human beings.

Therefore, it is clear that there is a personal dimension to the Golding's project at
hand: the author's firsthand experience of chaos of the World War II. The War brought forth
an important point. It showed, despite claims to the contrary, human beings were essentially
the same as when they were thousands of years ago, ever ready to spill blood. The twentieth
century was hailed as the century of marvelous scientific achievements. In terms of the
enlightenment project of reason and the achievements thereof, mankind had touched a very
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high water mark. Other cultures and civilizations were looking to the West for light and
guidance. A large number of great people, like M. K. Gandhi and B. R. Ambedkar, from the
former colonies came to the rationally-organized western academies to be enriched with
cutting edge ideas. They then returned to their native countries and engaged in nation
building enterprises. Not that many of them copied en masse the ideas and institutions of the
West, especially those of the United Kingdom. But they envied the amazing achievements of
the West. However, that envy and those expectations subsided once the catastrophe of the
World Wars unleashed. While the West taught the world flying in the plane like a bird, it also
engulfed the globe in unprecedented destruction. On the European continent inhumanness
reached a climax. If the West could not spare her own brothers and sisters on the European
continent, what could the other countries and civilization expect from it? In Golding's own
words:
I must say that anyone who moved through those years without understanding that
man produces evil as a bee produces honey, must have been blind or wrong in the
head....I believed then, that man was sick—not exceptional but average man. I
believed that the condition of man was to be a morally diseased creation and the best
jobIcould do at the time was to trace the connection between his diseased nature and
the instrumental mess he gets himselfinto. (Qtd. In Spitz23)
It is against this deep sense of pessimism, especially western, and inhuman wickedness that
the narrative of Lord of the Flies is situated. He takes a group of English schoolboys and puts
them in the island. There is nothing to worry them on the island. It is calm as they arrive.
Previously, the mutual destruction of human beings was ascribed to many causes like class
warfare, the Freudian sexual drive or the Darwinian survival of the fittest. These
considerations are squarely ruled out in this narrative. First, there is no sign of the class
warfare as there is no private property. When the boys land on the island, they are
propertyless. They have too fragile a consciousness to lay claim on anything. Yes, there are
drives towards materialism and spirituality, e.g., Jack from the beginning displays
materialistic tendencies, and Simon shows the mystical or spiritual inclinations. However,
there is no tangible class consciousness. The absence of this consciousness is done with a
purpose: to forestall the explanation that the ruin and rampage on the peaceful island are due
to the class warfare. The Freudian interpretation is also foreseen and taken care of. The ages
of the boys are too small to bring into the loop sexual drives and their implications. Ralph,
one of the oldest, is just 12 years and a few months. Though there is a counter position that
“throughout the story spears, logs and sticks are the phallic symbol” (Martin 411), that is not
convincing enough to prove that the boys are conscious of the phallic character of these
objects. There are also Freudian readings of the sow-killing incident. The way they dig their
spears into her is reminiscent of the sexual drive among the boys. Even there if the incident
shows anything with regard to the sexual drive, it is very latent. Instead of reading spears,
logs and sticks as phallic in nature as is done by Jerome Martin, as the expression of sexual
energy, it would not be wrong to see that as the sadistic impulse for violence lain inside the
boys.

To preempt any threat to their remote and isolated existence, the author has removed
any possibility of aggression from external forces. The boys do not see any outside danger.
Had there been any other island with other humans or people living on the same island and
competing for space and resources with them, then there was a possibility of mutual
bickering and groupism. Their search for a proper strategy to deal with the external threat
could have set them against each other. But there is no sign of such threat. Yes, there is a talk
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of the beast in the beginning and the subsequent chapters. But that is, again, latent; a very
vague kind of fear of the Beast. The kinds of irrational fear children have in any society. In
the hunt for this imaginary beast, they end up mistaking the downed airman and his
parachute as the beast. Their inner fears are made rich by the flapping of the parachute on the
mountain. So,what does Golding want to achieve through such a setting?

Golding in all his novels engages with the idea of the Original Sin. Be it Inheritors
(1955) or Pincher Martin (1956), the idea comes up again and again. Though Lord of the
Flies was published much before the other two novels, the theme of Original Sin is
prominent. By keeping the boys away from any external cause of devastation the author is
trying to prove that the cause is internal. The absolute disorder is due to the “terrible disease
of being human”(Golding qtd in Spitz). To be a human was to carry the bane of sin. If it had
not been a sin, goes the argument, then how else could one explain the fall of these boys? To
that end, the island has been vested with the atmosphere of the Biblical Garden of Eden. The
imagery of the snake is preponderant. The “littl'uns” see snaky things in their surroundings;
a hint of the serpent sneaking into the paradise. That will soon disrupt their attempt at order,
the way Satan came in the form of the serpent into the Garden of Eden. In a way that proves
out to be true; the initial fear of snakes grows into the fear of the beast, and the fear of the
beast unleashes the forces of disunity and disorder. Interestingly, unlike the story of the
Bible—one which is also mentioned in the Quran—there is not a single female character in
the novel. They are all pre-puberty boys. Also, as has been pointed out, “it is an ironic
commentary upon religious interpretations of the Lord of the Flies that of all the choirboys,
not one ever resorts—even automatically—to prayer or to appeals to a deity, not even before
they begin backsliding” (Oldsey 97). There is a satanic Jack and the mystic Simon, but the
supposed paradise.they ane inmgivesithenmlot-ofpain-andriercos; night-fram the beginning.
When they decide to set up a signal fire on the mountaintop, a boy goes missing when the fire
is lit.

Inany case, the aim of the author is “an attempt to trace the defects of society back to
the defects of human nature” (Qtd. in Martin 408). His intention is to produce the proof that
the problem is lain in the human nature. The character of Simon further strengthens that line
of thought. Simon—the mystic, truth—bearer and Christ-figure—is sketched to convey the
same intention. It is he who finds the answer to the mystery of beast on the island. Most of
the boys believed that the fluttering thing on the mountain is the beast. However, it is Simon
who goes atop the mountain to verify the rumor among the boys. He sees that it is the corpse
of a parachutist on the mountain. Apparently, another victim of the warring nations had
fallen on the island, and the boys had taken him to be the fearsome beast. Before he could tell
others about the beast, he is done to death. But he emerges as the spokesman of the intention
ofthe author.

Simon is a very solitary character. He has found a small place of his own in the midst
of the forest where he goes often. In between, he helps the smaller boys in picking fruits
from the trees. Once when he is at his favorite haunt in the forest, he has an interaction with
Lord of the Flies, which is the head of a pig on a stick killed by Jack and others. The head
begins a conversation with him. The dreamy exchange between the two goes to the heart of
the disturbance on the island. The Belzebub or Lord of the Flies says to Simon:

'Fancy thinking the Beast was something you could hunt and kill!" said the head. For

amoment or two the forest and all the other dimly appreciated place echoed with the

parody of laughter. "You knew, didn't you? I'm the reason why it's no? Why things
are what they are?' (LF'158)
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This revelation leads Simon all the way to the mountain to see for himself the source
of fear. But before conveying truth, he dies a Christ-like death. The truth—bearer is not
allowed to tell the truth. The embryo of the adult world, as these boys are, has assassinated a
visionary. He had the insight to relieve them of an illusion.

The ending of the novel reaffirms the evil-inherent theory of the author. The boys by
this time have turned the heat on Ralph. He is running for protection. He reaches near the
coast and sees an elegantly-dressed naval officer. The sight of the adult, for the first time
since they came to the place, freezes them in their footsteps. A shift occurs in their
disposition. With their unkempt hair, colored faces and masks they look no more than street
urchins. In one stroke this sudden switch reminds us of the 'innocence' of the children:

With the appearance of the naval officer the bloodthirsty hunters are instantly

reduced to a group of painted urchins...The abrupt return to childhood, to

insignificance, underscores the argument of the narrative: that evil is inherent in the
human mind itself, whatever innocence may cloak it, ready to put forth its strength as

soon as the occasion is propitious. (Peter 582-83)

One would have concluded the argument in favor of the innate nature of evil if the evidence
for the latter was enough. However, there is textual support to believe that there are also
external causes to the criminalization of the boys. Once again, the final part of the novel is
useful in noticing the involvement of an external agency in the conflict on the South Sea
Island. In the final scene, the naval officer appears from the adult world. He sees the “filthy
body, matted hair, unwiped nose”(LF 186) of Ralph. He inquires about the condition on the
island. Ralph tells him that it is pretty bad out there, and that two of the boys are already dead.
To this, the naval officer says “Jolly good show. Like the Coral Island”(LF 224), referring to
R M Ballantyne's novel The Coral Island (1857). That novel had three principal characters
with the same names as that of the three main characters in Lord of the Flies. That correlation
apart, there is something chilling in the response of the officer. He smiles away the news of
murder given by Ralph as if it was just another event of the War. Ralph is dumbfound to hear
such a response from him. But for the reader it shows that the rescue of the boys from the
burning island is very precarious. The naval officer is a captain of another ship on the ocean
that is engaged in the sea warfare. It is not a final moment of relief for the boys, not a
transition from the war to peace. It is very likely that in the chase of the enemy—ship the
captain might engage in a sea battle, and end up killing all the boys. So, to argue that the
adults might have saved them from descending into chaos is an illusion. Piggy articulated
such a desire earlier when he asked, “Aren't there any grownups at all?”’(6). He is “like
Socrates in the Phaedo seeking to remove the child-like fears of Simmias and Cebes.It is
Piggy who reminds the others not to act like children but to behave like grown-ups (Spitz 26).
The hope beneath is that the behavior of the grown-ups is much better and constructive. But
eventually we come to know that the grownups are themselves in a worse mess than the
children. In fact, the children mirror the world of the grownups. They are transferred from the
frying pan to the fire.

There is another problem with the construction of the narrative. One may like to
know what is the ideal situation to learn about the true human nature. Apparently, Golding
wants us to believe that these boys provide a fine environment to analyze the inner,
uncontaminated disposition of human beings and then give a kind of universal theory of
human behavior. But the boys who were transplanted on the island are not in a State of Nature
as was propounded by political theorists such Hobbes (1588—1679), Locke (1632-1704) and
Rousseau (1712—1778). They have not taken birth there but they have come from a different
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place. They are conscious of this transplantation, and have the memory of the learned values
of the mother country. As Jack at one stage boasts of his Englishness, saying that we are
English and the English are not savages; they are best at everything. These are the signs of
socialization the boys have already gone through. They are aware of their values, attitudes and
arrangements that they seek to put up on the island. So, the setting created by Golding is not all
that free from external agents as he is trying to make the reader believe. Their condition is
heavily inflected by the socio-political ethos of the middle-class England. It is not for nothing
that Piggy repeatedly appealed to science in the narrative.

Atrue State of Nature is yet to be discovered. Until then we will only have speculative
situations. And one is not sure whether it is possible to create one. For human beings are social
creatures. They live and breathe in societies which inherit cultures and pass on to future
generations. As in this case the memory of the children intervenes in their day-to-day
activities. Spitzputs it correctly:

For what Golding has forgotten is that a state of nature is not necessarily a state of

political and moral innocence. The boys who inhabited the island did not spring up

full-blown, as did Athena from Zues's head. They were the carefully chosen products

of an already established middle class society. (29)

These memories are also noticed when Simon is killed in a frenzy by the boys. They kill him
with the belief that the beast is being killed. By morning they realize what they have done.
Ironically, both Ralph and Piggy have also participated in the death of Simon. Ralph and
Piggy look at each other in disbelief, dumbstruck by their overnight action. Especially after
they had evolved a consensual opinion that unity went haywire because of Jack and not due to
Simon or any one else. “I suppose it's Jack,” (LF 129) is an answer from Piggy when Ralph
asks him what makes things break. Despite that they are part of the assassins of Simon. Now,
at this moment the remnants of their socio-cultural cultivation revive. Ralph and Piggy have a
deep sense of regret, and Piggy says, “it was an accident”(LF 174). The sense of guilt brings
up their connection with the civilization of which they are products. Their minds are not blank
slates as the argument of inherently-evil theory implicitly propounds.

Another very potent example of this hangover of civilization comes when Maurice
and Roger run into the little decorations made by the smaller boys on the beach. They just run
them down but side-step a few, leaving the important ones intact. Even then there is a sense of
regret in Maurice for having done this little destruction after the little ones had set them up
with great effort.

Roger has the same feeling but in a different situation. He is aiming stones at the boys.
Butisnotactually hitting them for the fear of injuring. His conscious missing the target comes
out of the old civilizations feeling of guilt, which he wants to avoid. “Yet,” says Golding,
“there was a space round Henry which he dare not throw. Round the squatting child was the
protection of the parents and school and policemen and the law. Roger's arm was conditioned
by a civilization that knew nothing of him and was in ruins.” (LF 64-65) However, these
shibboleths of civilization are discarded as the novel progresses. The fear of the external
agencies of punishment goes. It is Roger who rolls down a boulder toward Piggy and kills
him.

Among all these characters, it is Piggy who most reminds one of the burdens of the
civilization on the boys. Used to the soft life of the upper-middle class British life, he is neither
a “hunter nor a hut-builder” (Lederer 576). He wears specs, symbol of his intellectual
orientation. When all the boys grow their hair wild and long, it is Piggy again whose hair
somehow fails to grow, keeping him close to the civilizational habit of proper dress and hair.
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Arguably, there is a lot in their heads, which they are yet to discard. “The boys,” says
Levitt “come to the island already acculturated” (522). Their decision and their actions are
charged with the stain of the Western tradition. The Western tradition has from time to time
driven the mystics to the margins. It is not different on the island. Simon and Piggy are
derided from the beginning. They are both killed, so that what remains with their exit from
the scene is naked arson and loot. They boys turn into embodiments of the beasts. The
imbibition of this western tradition is alluded to in the novel at many times. Golding, at one
point, refers to the inability of the boys to adjust initially to the environment due to the
“European tradition of work, play, and food right through the day...” (LF61). If only they
were immune from the acculturation in the Western tradition, then there was scope for
staving off any criticism of that tradition in shaping their minds towards their disastrous
actions. So, the tension in the cause of the degradation of the boys is not resolved. We can
neither exclusively blame that tradition, for if Jack is a product of that so is Simon. But then
overestimating the role of the vague human nature and absolving the West is not without
pitfalls, for the narrative offers sufficient evidence to incriminate the West.
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Abstract

Angela Carter's The Passion of New Eve (1977) combines Gothic horror with ecological
insinuations. The dark underbelly of the American landscape is foregrounded in the novel
offering a challenge to the pastoral Edenic implications of America as the land of
opportunities. What the protagonist Evelyn meets with in the New World is not a passive,

cornucopian nature subject to exploitation but a dark, retributive one laying bare its

monstrous teeth. The gothicisation of women, landscape and non-human others casts

femininity and comforting nature in a strange, dark light that evokes unease and fear.

Drawing from Andrew Smith, William Hughes, Simon Estok and others, the paper offers an

ecogothic reading of the text, by focusing on nature that is alive and uncanny. It argues that
the gothic mode deployed in the novel combines ecophobia with the cultural symbol of
primordial, all engulfing monstrosity as feminine. By so doing, the paper seeks to show how
such gendered Gothic landscapes and non-human life are central to Carter's dismantling of
anthropocentric myth making.

Keywords: Carter, ecogothic, nature, uncanny, America

Introduction

Ecogothic refers to a mode of representation which highlights the fearful aspects of
the non-human world. First theorized by Andrew Smith and William Hughes in their work
Ecogothic (2013), such writing features a nature that reminds one time and again of its
sentience and power in the form of cataclysmic events, vegetation taking over abandoned
sites or a sudden awareness of embeddedness in the non-human world or close proximity
with the same. In Angela Carter's The Passion of New Eve (1977), the gothic mode manifests
itself in the form of a chaotic American landscape that overwhelms and overpowers an
unassuming Evelyn. The novel follows the escapades of Evelyn as he arrives in America
from England in search of opportunities and instead finds himself losing his job, his male
body and his identity. This America is not a land of opportunities and is festering with civil
war and degraded landscape bearing signs of chaos. Seeking the comfort of emptiness and
inactivity in the desert, he undertakes a journey to the far Western desert where his hopes are
again thwarted by unseen dangers in a hostile landscape leading to a violent transformation
and misadventures. These transformations run parallel to changes in his perceptions of
American landscape from one luring him with its rampant sexuality and danger to one of
disease and dis-ease, uncomfortable intimacies and finally, an overwhelming horror.

14



Priyanka Saha/Monstrous Landscapes, Menacing Women: An Ecogothic Reading... Literary Voice/Sept.2022

Gothic Nature and Angela Carter

Gothic writing evokes horror and produces grotesque images by featuring death,
ghosts lurking and threatening to disrupt order, violence, excessive corruption and sexual
transgression. Originally referred to a style of architecture from the Medieval period, the
Gothic soon came to be associated with writings such as Horace Walpole's The Castle of
Otranto (1764), The Monk (1796) etc. which formed a part of the Romantic tradition of
sublime combining pleasure with terror. It is in this tradition that Hughes and Smith trace the
beginnings of an ecologically aware Gothic (Hughes and Smith 1) that confound Romantic
ideas of biophilia and presents nature in the light of estrangement rather than belonging
(Hughes and Smith 2). While Gothic architecture in the form of haunted houses, castles,
dungeons etc. has been the subject of much critical attention, the ecogothic mode shifts its
attention to the hitherto overlooked non-human life in such tales in the form of menacing
forests, wild beasts or even violent humans which actively participate in the production of
fear. At the root of ecogothic is ecophobia, which is “an irrational and groundless hatred of
the natural world as present and as subtle in our daily lives as homophobia and racism and
sexism.” (Estok 208). According to Estok, ecophobia accounts for our constant desire to
tame wilderness, weeding and controlling of nature in gardens and creation of sanitized
spaces devoid of vermins, harmful microscopic entities etc. (208). At the heart of
anthropocentrism is this ecophobia, (Estok 116) which is the anxiety of the non-humans
taking over if not taken over. The Gothic with its preoccupation with fear thus makes for an
important lens through which such anxieties of the non-human world can be examined
(Hillard 689). Andrew Smith and Ted Hughes in their volume Ecogothic (2013) examines
the Gothic using ecocritical theories. Pastoral nature is benign, all-giving and one which one
can retire to when beaten down by the vagaries of modern life. Such nature is kept at a close
proximity, in our gardens, flower pots in corners, fountains in the gardens or pets at home and
is often equated with a feeling of comfort and homeliness. Gothic nature, on the other hand is
that which resists human control and exists of its own accord in the forests, in form of
creeping undergrowth, wild animals hostile to humans, untapped seas, vast howling deserts,
all of which evoke feelings ofunease, dread, danger. In its fear of the other, ecophobia can be
linked with homophobia, racism and misogyny (Estok 208), as Gothic and unruly nature is
often portrayed as an all-engulfing heart of darkness or likened to female fury (Merchant
132). This nature is “uncanny” (Freud 2) whereby comforting and nature and angelic
femininity appear in strange, hostile forms. Visions of this Gothic nature, or what Timothy
Morton refers to as “dark ecology” (16) are central to ecological thought as they “compel our
compassionate co-existence to go beyond condescending pity” (Morton 17). It offers
alternatives to “environmental rhetoric that is too often strongly affirmative, extraverted,
and masculine... sunny, straightforward, ableist, holistic, hearty, and “healthy’”” (Morton
16) by bringing in “negativity, introversion, femininity, writing, mediation, ambiguity,
darkness, irony, fragmentation and sickness” (Morton 16).

Angela's Carter's works predominantly feature Gothic excess and verge on the gory
in the form of bodily disfiguration and dismemberment, violence, corporeal mutations and
sado-masochism. As one of the most prominent literary voices from late twentieth century
England, Carter's oeuvre boasts of such diverse concerns as countercultural elements in
Shadow Dance (1966), Several Perceptions (1968) and Love (1971), which together form
the Bristol trilogy, a coming of age story in The Magic Toyshop (1967), dystopian works such
as The Infernal Desire Machines of Doctor Hoffman (1972), Heroes and Villains (1969) and
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The Passion of New Eve (1977), and magical realism in Nights at the Circus (1984) and Wise
Children (1991). She is most famously known for The Bloody Chamber (1979) a feminist
retelling of fairy tales like “Bluebeard”, “Little Red Riding Hood”, “Beauty and the Beast”
etc. Her other works include a collection of short stories titled Fireworks: Nine Profane
Pieces (1974) and The Sadeian Woman and the Ideology of Pornography (1978). Her works
display an overarching preoccupation with gender and sexuality and abound in tropes from
Medieval literature and folklore. The non-human world in these works often becomes the site
of Gothic horror when characters find themselves helpless in the face of nature that threatens
to overwhelm. In The Magic Toyshop, Melanie's playful act of a bride in the garden at night
time soon turns into a nightmare as the natural life appears devilish in a moonlight- the grass
tangles around her feet, the branches menacingly block her way and the monstrous looking
cat slyly tears her dress. Sears talks about how “the menacing externality of the garden is
purely Gothic in its symbolism” (Sears 121) in the novel. In Heroes and Villains, Carter offers
a dystopian image of a world receding to darker ages as group of professors find themselves
constantly living in fear of attack from Barbarians residing in forests. This coming together
of the ecological and the Gothic in Carter underlines the non-human agentiality and
destabilizes an anthropocentric confidence. In her Gothic rewriting of fairy tales, myths etc.
she exposes and subverts patriarchal folklore (Baldick xiv) of complacent femininity and
tameable nature. In The Passion of New Eve, Carter places Evelyn in the middle of a broiling
American landscape that challenges the rational, male ordered view of passive nature. Here
Angela Carter undertakes a rewriting of both the myth of Edenic creation and that of America
as an empty virgin territory that the European settlers of the land saw as up for grabs. In the
novel “the abjected landscapes-chaotic landscapes, entropic pastorals, and dehydrated
deserts, acting as psychic backdrop to the disturbing events that occur in the novel- are
transgressive spaces where the narratives of social femininity are not only played out, but also
abrogated” (Welby 74).

Festering City

R.W.B refers to innocence, of the landscape and people, as the defining feature of
American myth (Lewis 7). In The Passion of New Eve, this myth is subverted in favour of a
postlapsarian Gothic excess. Far from being a virgin land as visualized by the early settlers,
this is a land festering with promiscuity and violence. In the manner of the pioneering
European settler, Evelyn, “child of a moist, green, gentle island” England, is excited by the
prospects of the dangerous landscape. However, instead of the exciting “violence, fear and
madness” (11) of the myth what he meets with is unsettling and horrific chaos, of a nature
swarming with trepidation that finds him unawares. This is a city under siege, by both human
and non-human forces. On one hand, the rebel black and female militant groups shake up the
complacent lives of people in New York, and, on the other, plague outbreak lurks on the
horizon as rats, “fat as piglets and viscious as hyenas” (11) take over the city and appear
everywhere from bedrooms to alleys, even choking sewage lines. The first image that greets
him as he lands in the city is that of a grotesque plaster figurine of a gnome squatting on
toadstool while devouring a pie. This runs contrary to both the idea of America as Eden and
his expectations of “a clean, hard, bright city where towers reared to the sky” (6). This is a
Gothic landscape, “its dark, labyrinth streets suggesting the violence and menace of the
Gothic castle and forest” (Botting 2). The overwhelming heat of the city along with skies that
rain poisonous sulphur reeking of decay produce the images of a landscape that has reached a

16



Priyanka Saha/Monstrous Landscapes, Menacing Women: An Ecogothic Reading... Literary Voice/Sept.2022

tipping point owing to human exploitation and is turning back on humans and wreaking
havoc. All of these serve as premonition of what befalls Evelyn in the form of a horrific
castration and sexual assaults. This “disjunction between utopian idealism of the project and
its dystopian aftermath” (Hughes and Smith 2) is one of the characteristic modes of
ecogothic writing.

Howling Desert

Carolyn Merchant talks about how the desert is seen as the evil other and “the
inhospitable arid wilderness contrasted sharply with the bountiful, fruitful Garden of Eden
and with the promised land of milk and honey” (131) and “represented a land to be subdued
and made arable” (131) in Judeo- Christian mythology. In the novel, Evelyn sees this
landscape in gendered terms calling it “the abode of enforced sterility, the dehydrated sea of
infertility, the post-menopausal part of the earth” (36) making it look passive, benign and less
monstrous. Being disillusioned with the chaotic cityscape Evelyn seeks out the desert, “the
untenanted part of the world” (34) where “seeking “pure air and cleanness” (34) where
“there were no ghosts” (34), as opposed to the American South where there were “too many
ghosts of Europe in the bayous” (34). Far from empty and passive, the desert soon reveals
itself to be sentient with dangers lurking in its underbelly. In the desert Evelyn is greeted by
overwhelming heat in the daytime followed by chilling cold at night. Trying to climb to a
high point to call for help, he stumbles on what appears to be the carcass of an albatross.
While a sea bird in the middle of desert is uncanny in itself; it also alludes to the gothic figure
of'the albatross in Coleridge's The Rime of the Ancient Mariner. Parallels are drawn between
the albatross serving as a reminder of the sailor's ecological crimes and the one here as
reminding us of Evelyn's dismissive gendering of landscape and women. The desert also
houses the teeming all women world of Beulah in its underbelly where Evelyn is taken away
by women and subjected to a forced sex change operation in the hands of the multi-breasted
Mother. The subterranean landscape of Beulah in the desert can be said to resemble the
basement of the unconscious, a manifestation of the dark and repressed energies. In “Notes
on the Gothic”, Carter writes how such images of the unconscious in nature alongside the
moon and forests are recurring images in Gothic writing (134). Other Gothic tropes of
“Radcliffean model of the heroine enclosed in the master's house” (Baldick xxi) alongside
“the imprisoning house of Gothic fiction that has from the beginning that of patriarchy”
(Baldick xxii) are subverted in the space of Beulah. This space “in the interior, in the inward
parts of the earth” (43) is a foil to the towering landscapes moving skyward, highlighting the
differences between phallic masculine structures and subterranean female landscapes. The
territory is a womb-like place “an egg deep in a nameless desert far away from home” (48)
designed to reunite the alienated masculine figure with the original maternal self. Beulah
thus resuscitates the chthonic, “a journey backwards to the source” (50) countering the
“phallic projectory” (50) or a journey upwards to space in the name of progress. With its
emphasis on the subterranean, the primal and the maternal, Beulah poses a challenge to the
rational landscapes of the city symbolising enlightenment progress and invokes horror. In
this underground world Evelyn feels the desert and the world closing in on him:

I felt the dull pressure of the desert, of the mountains beyond the desert, of the vast

prairies, the grazing cattle, the corn; I felt upon me the whole heaviness of the entire

continent with its cities and its coinage, its mines, its foundries, its wars and
mythologies imposing itself in all its intensity, like a nightmare, upon my breast

(49). -
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In this “merciless breast of this inverted ocean where only specks of mica glittered” (141)
Evelyn loses perspective of his own human self as he perceives his sand dusted body as
“delicious...like a gingerbread woman” (142) to be consumed. Evelyn's lover, the drag artist
Tristessa meets her death in the desert, her body “dead and rotting, under the acrrion sun”
(157).

Women and Non-human

The comfort and warmth of pastoral nature is often associated with domestic
femininity while Gothic nature is associated with seductive and dangerous femininity. In
myth and popular culture, the idea of the fickle or fearful nature is often used to distinguish
femme fatales from angelic figures, thus creating binaries of appropriate and inappropriate
or dangerous femininity. Carolyn Merchant points to how the witch in Renaissance Europe
became “a symbol of violence of nature, raised storms, caused illness, destroyed, obstructed
generation and killed infants” (Merchant 132), combining ecophobia and misogyny. In this
image of witch and other mythological figures such as siren (half woman half bird, luring
sailors with their songs), Medusa (with vipers for hair), calypso (seductive nymph smelling
of woods), Demeter (fertility goddess causing drought while in mourning), Persephone
(symbolizing the dark and the subterranean) we find the non-human fusing with seductive or
monstrous feminine figures.

In Angela Carter's works such as The Passion of New Eve and The Bloody Chamber,
she plays with and critiques such received notions of women in myths and folklore by
undertaking a feminist revision of the same. While in The Bloody Chamber, women refuse to
take on the roles of the damsels in distress needing male saviours, in the novel, Carter's
“demythologizing business” (Carter, “Frontline” 38) proceeds through an attention to “the
social creation of femininity, amongst other things” (Carter, “Frontline” 38). As Evelyn
projects his fears of feral chaos onto the figure of Leilah, she appears to Evelyn a metonym of
the menacing American landscape which he must conquer. She is described as a “little fox
pretending to be siren” (16), an embodiment of the dark desires, both alluring and dangerous
at the same time. Evelyn assumes here the figure of the American Adam to whose masculine
virility the howling wilderness poses a challenge. His symbolic taming of the wilderness
through impregnating Leilah loses its appeal when a botched abortion attempt renders
Leilah miserable and he escapes the chaos to the desert. Later, Evelyn as Eve becomes the
object of his own masculinist myth-making as the serpentine, dangerous woman of the
Biblical myth and is subjected to vagaries of being a woman in a man's world. In the
patriarchal world of Zero's ranch, Evelyn, now Eve, along with the other women are equated
with non-human animals as they are sexually exploited, starved, smeared with dog
excrement and made to sleep with pigs.

In the figure of the Mother in Beulah, the Gothic and non-human, the monstrous and
the vegetal nature come together. A self-styled multi-breasted goddess with thighs like that
“female mantis” (61) and face, “dark as an eclipse of a moon” mother is the “literal and
terrifying objectification of man's dread of a woman” (Ferreira 288) and signifies the fear of
castration (Ferreira 288), one of the main sources of the uncanny (Freud 14). She tries
rewriting a masculinist account of the Edenic myth of creation where Adam was created by
God and Eve out of the former's ribs. Here the Mother proclaims how “the garden in which
Adam was born lies between my thighs.” (60) and tries impregnating Evelyn with his own
semen. Eliminating the male figure impregnating/seeding both the soil and the woman,
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fecundity is here presented as an essential trait to both women and nature. The horror of this
erasure of male agency reaches its pinnacle in bodily violence in the form of a forced sex
change operation turning Evelyn, the American Adam into an Eve, with a woman's body.
Evelyn is seen as “an earth ripe for the finest seed” (64) in whom they are going to carve
“endless prairies” (64). The horror of these nightmarish events leads to ecological
realization dawning on Evelyn where he attributes monstrosity to human exploitation of
landscape:

Perhaps this desert, since the nuclear tests they had performed here, somewhere in

the vastness, spawned mutations of being-perpetrated hitherto unguessable modes

of humanity, in which life parodied myth, or became it. (74)

Conclusion

In “Melodramas of Beset Manhood” Nina Baym talks about how a woman writer is
likely to write of nature “as more active, or to stress its destruction or violation.” (136) than
male writers who present the same as “compliant and supportive” (135). This proposition
holds true for Angela Carter whose works deploy the Gothic mode to present the non-human
world as dark, menacing and above all, alive. In The Passion of New Eve, Carter conjures a
dystopian world where the gendered landscapes are all too sentient to be ignored and too
proximal to be escaped. Through this, Carter shocks the reader to bring her face to face with
“new modes of psychological, social and environmental attentiveness” (Hillard 693).
Evelyn's complacent white, male European perspective of non-human world is challenged in
the postlapsarian America of untameable nature where the landscape and the feminine act
rather than being acted upon. As Estok writes, such depictions of Gothic nature put
“ecological humility” (209) back to ecological thinking. This serves the purpose of re-
enchantment of nature where the non-human world elicits the awe and reverence of the pre-
modern times, so crucial in the anthropocene.
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Abstract

Christopher Marlowe was born in Elizabethan England, a period of economic glory which
nevertheless had its fair share of socio political turmoil, sectarian intolerance, and a culture
of intense espionage and persecutions with a history of ruthless religious militancy. Marlowe
himself was an educated and desirous man, and critical studies such as those done by Una
Ellis Fermor and Roma Gill have shown that there are shades of Marlowe's mysterious and
unrestrained persona in the characters of his plays. In distinct ways, the author's
subjectivities flow into an ambitious Doctor Faustus, a sensual young Mortimer and an
unflinching Barabas. This paper makes an attempt to look at the above interpretation by
studying these characters through the lens of a few identity theorists who are primarily
concerned with ego psychology. Erikson's theory of identity crisis and its solution through
the stages of psychosocial development, the types of ego functions and their failures, James
Marcia's theory of identity status, and Kohlberg's theory of moral judgment are some of the
perspectives explored in the interpretation of Marlowe and his characters.

Keywords: identity, ego function, gender, psychosocial, role confusion, ambition, religion.

Christopher Marlowe was born into a history of turbulence. He grew up listening to
the bloody stories of English Reformation, and the accounts of how hundreds of people were
burnt at stake by Henry Eighth and Queen Mary. Religious laws and identity of heretics were
turned upside down with the change of monarchs and to possess the correct religious
identification became mandatory for survival. Elizabeth was a Protestant Queen whose reign
witnessed Catholic conspiracies and rebellions, and subsequent suppression and executions.
Marlowe was thus brought up in an environment which bore the fear of royal executions (the
aspect of punishment in regulating moral identity according to Lawrence Kohlberg) as well
as trust in the righteousness of the monarch (the aspect of social contract). The son of a
shoemaker, he was academically driven and had both the goal and capacity of upward social
mobility. Like Doctor Faustus, he was born 'base of stock", and explored his chances of a
superior economic and intellectual identity. Erik Erikson, in his theory of personality and ego
psychology, talks about the collective functioning of the conscious and unconscious ego in
the processes of identity crisis and psychosocial development of an individual. He defines
this adolescent stage of shuffling of the various layers of one's identity (behavior, habits,
goals, political ideas, gender, community and friends) as seeking the strength of fidelity from
a state of identity versus role confusion. Identity theorist James Marcia divides this stage into
the statuses of diffusion (lack of commitment and exploration), foreclosure (lack of
exploration), moratorium (exploration without commitment) and achievement
(commitment after exploration).” Marlowe's learning and scholarly expeditions at Oxford
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naturally brought him to a status of identity moratorium; he was measuring his options of
identification at education, society, politics and religion though he was committed to his
national identity under the leadership of spymaster Francis Walsingham. His religious
identity was dubious as his peers have condemned him for being an atheist — ... that this
Marlow doth not only hould them himself, but almost into every Company he Cometh he
perswades men to Atheism willing them not be afeard of bugbears and hobgoblins, and
vtterly scorning both god and his ministers” (Marlowe 225). The identity of an atheist was
risky as well and Marlowe explores the reaches and limits of Christianity through Faustus.
He had read about his nation's war with the Holy Roman Emperor, about the beheadings of
the Catholic Thomas Moore and the Protestant Cromwell. This knowledge made him
skeptical of identifying with theological principles just as Faustus, though the play certainly
ends with a Christian warning; an expression of the superego- “Damn'd art thou, Faustus,
damn'd: despair and die” (Doctor Faustus. V.1.56).

In Marlowe, the ego cannot, despite its defense mechanisms, reconcile the extremes
of rebellious aspirations and the realization of his limitations; it is torn through the
psychosocial developmental stages of fidelity, love, care and wisdom, culminating in shame
and guilt induced by the superego. The realization that the glorious dreams of Renaissance
idealism will ultimately transgress into exploitation of the weak and abuse of power is seen
in the isolation and disillusionment of Faustus. “It is rather a transgression rooted in an
impasse of despair” (Marlowe 277). This signal from the superego is challenged by
Marlowe's libido, his intellectual and physical desires, his sexual agility and intelligent
readiness that got him recruited as a royal spy, his latent potential in climbing high up the
cultural and political ladder of England, and his society that encouraged freewill and the
advantage of limitless knowledge. While Tamburlaine completely identifies with power and
aggression that denotes submission to the id, it is interesting to note that Faustus is destroyed
by his contradictions; the good and bad angel (really Faustus's inner structure that can be
interpreted as the superego and the id respectively) tear him apart with opposite narratives of
his identity and render him crippled to accept either salvation or damnation. “I do repent, and
yetIdodespair” (V.I.71). Like the playwright himself, Faustus suffers from a lack of identity
achievement and is destined to be doomed. Faustus asserts himself being ravished by magic,
while its true essence evades him.

Both Satan and Faustus wish to be all-powerful, omnipotent, God's equal, choosing

awrong route to that status. The magic of spirituality is in humility, which makes the

merger possible; only that guarantees the knowledge by Identity. (Ghosal 54).

The ego thus falls short to achieve fidelity or a pleasant synthesis of the emerging
self. In terms of ego psychology, most of the main characters of the plays suffer from a failure
ofthe conscious ego, thus lacking in the formation of an integrated self and identity. There is
always an undercurrent of dissociation with society in the contexts of morality, principles,
ambition, religion and politics. The unconscious ego plays out its defenses though being
frequently interrupted by a complete surrender to the aggression of the id. When Marlowe
writes the character of Mortimer, he is writing from the chronicles, about a character that has
been hit with the sudden and untimely death of his father as an adolescent and spends his
maturing years with his war hardened formidable uncle. Due to a stern and stringent
childhood, he naturally suffers from a repressed ego which finds expression later during
adulthood. The young Mortimer is forced to an identity foreclosure status as he learns to
follow his father and uncle in their loyalty to the king. He does not question the delegated
duties and loyalties until a point- “Mine uncle here, this earl, and [ myself, / Were sworn to
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your father at his death” (Edward I1. 1.1.114-115). As Marlowe's play proceeds, Mortimer
grows ambitious as political uncertainty arises; caught up in between immense social and
political forces, he is exploring and gambling with his possibilities in a stage of identity
moratorium. Though Marcia primarily theorizes adolescent identity, these stages are not
always linear or restricted to age groups, but vary depending on the subject's life. Identity
achievement in its practical significance remains elusive to the character of Mortimer
because he never gets to exercise the true power and sovereignty of aking.

Mortimer faces what one may call a difficulty in modulating and controlling
impulses, as does Tamburlaine and Barabas. It is an example of disturbed ego function where
the characters are not able to manage their violent and aggressive wishes (the conscious ego
collapses under pressure). Mortimer himself tells Warwick that he is unable to control anger
and will hang Gaveston from the court gate at the first chance. It is an example of ego
projection when he projects his wishes upon Gaveston- “Who, swoln with venom of
ambitious pride” (I.IL.45). Under the garb of maintaining decorum and protecting the
kingdom, Mortimer pushes his own agenda of replacing the sovereign. He displays that his
actions are driven by social contract and norms while being actually motivated by self
interest." He thus possesses a dual identity in the choices of ambition and moral behavior as
his ego follows the desires of the id under concealment.” He confesses in secret- “Fair Isabel,
now have we our desire; /... Be ruled by me, and we will rule the realm” (V.I1.1-14). In The
Jew of Malta, Barabas is punished for being Jewish in a Maltese Christian society which
initiates his ego's dysfunction- “...if you rob me thus, /  must be forced to steal, and compass
more... You have my wealth, the labour of my life, / The comfort of mine age, my children's
hope” (The Jew of Malta. 1.111.189-224). He becomes embittered by everything Christian
and embarks on a killing spree, looting, deceiving and emasculating, making excuses of
vengeance until a point where he becomes lost in his id and reaches a crisis of completely
disrupted ego identity as he relentlessly switches sides in the end. Closely related to the ego
identity of the characters is the aspect of the role of will or ego strength which is directly
related to moral behavior and judgment.

One cannot follow moral principles if one does not understand (or believe in) moral
principles. However, one can reason in terms of principles and not live up to these principles.
.. [F]actors additional to moral judgment are necessary for principled moral reasoning to be
translated into 'moral action' (Kohlberg 672).

In this context Kohlberg puts forward ten universal issues of concern that determine
an individual's response in a moral dilemma. This response is the content of moral judgment.
These involve punishment, property, concerns of authority and affection, law, liberty, life,
truth, sex, and distributive justice.

Itis noticeable that each of the characters discussed here is subjected to one or more
of these issues that determine the structure of their moral reasoning and thereby play a major
role in assuring or rupturing the path of their ego identities. In the Maltese tragedy, the title of
the play gives away the identity of the central character, and the same identity becomes the
central force and locus of commitment cutting across the entire plot. Barabas is stripped off
his honor and hard earned wealth for protesting against injustice and unequal treatment. So
where is the law and distributive justice when the lawmakers themselves discriminate and
confiscate on the basis of religious identity? Why is Barabas punished for speaking up for the
right cause and how does his ego manage to balance the sense of cognitive moral judgment in
its face? In the play, it cannot. His subjective reasoning in the face of moral dilemma drives
him towards vengeance and away from moral action and eventually leads to a complete ego
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breakdown. Barabas cannot exercise appropriate judgment in the face of frustration due to
inadequate functioning of the ego's impulse control, and fails to tolerate the anxiety and
aggression of his id. In comparison, Mortimer and Tamburlaine have a less complicated
moral structure as they are exploring positions of control and power in a state of moratorium.
Their overarching concerns of authority and lust are characteristic of the id towering over
their conscious ego, as they stay away from moral action and identify themselves with
relentlessly growing political power.

Queen Isabella, also an illustration from history, is identifiable with the likes of
Anne Boleyn — clever, manipulative and politically adept. The character depicted in the play
is quite close to that of the actual figure. Isabella had two primary identities to settle with. She
was aroyal and a woman. Her identity is meant to play a certain role and her will in that role
remains inconsequential. She is trained in her role and confidently crosses the stages of
purpose and industry versus inferiority thus reaching a foreclosure status before
adolescence. Her ego functions are naturally smooth as she understands and identifies with
her role as the queen who is expected to bear her husband a son for the future of the country.
The muddle begins when Isabella grows jealous and angry with Gaveston and stops
identifying herself as Edward's wife. Subjectivity becomes an important aspect in one's
psychosocial stages, and coming to terms with reality is important in the formation of ego
identity. Due to the strained relationship, Isabella and Edward cannot attain the basic
strength of love at the stage of intimacy versus isolation which demands a fearless fusion of
one's identity with the other. She quickly finds a solution to her identity crisis as she finds
love and support in Young Mortimer. This stage of identity crisis that involves the virtue of
love reverberates with Marlowe's own crisis of not being able to unite with the woman he
loved." Isabella's moral principles were mainly centered upon the concerns of authority,
affection for Mortimer, and her own liberty and life. Her judgments also revolve around her
performance as a mother. When faced with conflicting forces about her husband's conduct,
she is afraid of a rebellion that can cause harm to her son. She coaxes Mortimer after the
king's defeat — “And therefore, so the prince my son be safe,/ Whom I esteem as dear as these
mine eyes” (Edward II. V.I1.17-18). This is Erikson's seventh stage of psychosocial
development when a parent reevaluates his or her roles and commitments. The virtue of care
that comes out of this stage is threatened in case of Isabella as she is worried about her child's
safety and inheritance. She thinks about protecting the identity of her son as an extension of
her own. This further resolves her decision of dissociating herself from the king to join the
rebel forces.

The young Gaveston was placed in Prince Edward's household during the age of
competence building; an age when friends and companions play a crucial role in the
exploration of love, confidence and capacity. In context, Gaveston and Edward have found
their relative abilities and adequacies through mutual dependence upon each other.
Gaveston sees his role as being productive to the future king, both politically and personally.
He identifies his fidelity in being physically and psychologically committed to Edward- “It
shall suffice me to enjoy your love, / Which whiles I have, I think myself as great, As
Caesar...” (I1.1.229-230). Their sexual identities merge into a point of crisis as a king's
homosexuality is socio-politically unacceptable. Gaveston becomes stubborn and takes up
reaction formation”, overtly indulging with Edward in the face of opposition. He can not
affect regulation in his thoughts and actions. In the conflict between intimacy and isolation,
his passion for the prince overrides his power of cognitive reasoning and he gets stuck in
foreclosure with defensive ego functioning. His sexual and political identities are threatened
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and his unconscious ego recourses to episodes of desperation and blame shifting, denying to
recognize the faults, fissures and carelessness that would bring about his own downfall.
From an early age Gaveston is tormented with an awareness of unbelonging because the
nobles refuse to accept him as their peer, denouncing him as a low born peasant. This leads to
a state of alienation that further impacts his identity crisis in the developmental stages of
purpose, competence and fidelity. Edward follows Gaveston into regression and lack of
coherence. It is evident that the character has not successfully journeyed through the
psychosocial stages of progress. He suffers from detached defensiveness when confronted
with his lack of decorum and competence. He is forced to conform to limitations and fails to
commit to the responsibilities that come with power. This lack of commitment towards
kingly duties is also a part of his failure in resolving the stage of role confusion. He cannot
distinguish himself as the sovereign and jumbles up his identity with Gaveston- “Why
shouldst thou kneel? Know'st thou not who I am? / Thy friend, thyself, another Gaveston”
(I.1.194-195). The problem of Edward's gender identification might also be a result of an
unresolved phallic stage. King Edward I, being away in battles, was generally an absent
father figure. Thus the cycle of initial jealousy towards the father and later detachment from
the mother while following and identifying with the father might not have been complete.
Instead, he came in contact with a male partner who posed no competition for the mother.
Having passed through the phallic and latency stages in the close accompaniment and
indulgence of Gaveston, Edward lands up in a confused state regarding his identity as a man.
He does not properly identify with his acquired role and is thus a reluctant king with a
troublesome reign. To become and remain a leader is to master competence, confidence and
organized political ideas. Erikson describes the idea of unified ego function:

Itis the accrued experience of the ego's ability to integrate all identifications with the

vicissitudes of the libido, with the aptitudes developed out of endowment, and with

the opportunities offered in social roles. The sense of ego identity, then, is the
accrued confidence that the inner sameness and continuity of one's meaning for

others, as evidenced in the tangible promise of a 'career' (Erikson 235).

Instead Edward agonizes under manic episodes of indecisions and delusions as his
unconscious ego struggles to negotiate with the reality of the external world. The cognitive
dissonance that underlines the personality traits of Edward and Doctor Faustus is major sign
oftheir identity crisis. Faustus deals with a more acute synthesis crisis as the ego is unable to
consolidate the different functions in his personality. “How am I glutted with conceit of this!/
Shall I make spirits fetch me what I please,/ Resolve me of all ambiguities” (Doctor Faustus.
L.L1.77-79). Most of the other major characters in the plays dwindle to attain the status of
developmental identity achievement though Tamburlaine is an exception. He is sure of his
identity as an all conquering leader — “For fates and oracles [of] Heaven have sworn/ To
royalize the deeds of Tamburlaine” (Tamburlaine. 11.111.7-8). Marlowe shares the plight of
modulating and controlling impulses with Faustus, Barabas and Tamburlaine. It has been
attested by his acquaintances that he often engaged in brawls, fights, sexual adventures and
excessive drinking. This kind of a disturbed ego function is closely related to the content of
moral judgment, which in the playwright is driven by the possibilities of life, liberty and
sensuality, without the fright of repercussions. Being thus driven by hunger, sex and
creativity shows untamed and overflowing energy of the libido. A lot like young Mortimer,
the young playwright defies the governing principles of the ego, and pursues the pleasure
principle, as he disregards friendships and social decorum for the immediate fulfillment of
his senses. It is a rebellion against the ego's reality principle for a fragile perception of
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superiority. It is an example of a man whose ego identity is confused in an age of tremendous
advancements in learning and trade that places humans in a position of omnipotence, when
overreaching egoism was celebrated but the ensuing bewilderment of the soul was left
unanswered.

Notes

‘The opening chorus in Marlowe's play describes Doctor Faustus's parents as base of stock or
oflow rank [ See Christopher Marlowe's Doctor Faustus in works cited, pp. 63]

“James Marcia's theory of identity statuses in formation of ego identity [refer to Marcia's
book in works cited, pp. 5-16].

"Lawrence Kohlberg's theory of moral development and behavior.

“Freud's analogy of the id as the horse and the ego as the rider, where the rider is sometimes
forced to follow the will of the horse and guide accordingly.

‘There are accounts of the playwright's life that talk about his unreciprocated love for a
woman which led him to sexual promiscuity and restlessness in choices of lifestyle [letters
by contemporary University Wits such as Richard Baines, Anthony A Wood and Robert
Greene. See Christopher Marlowe's Doctor Faustus in works cited, pp. 218-226].

“Reaction formation is a defense mechanism of the ego. See psychoanalytic theory.
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Abstract

When we talk about state violence or resistance in any form, it is always the marginalized
people that are impacted. They live at the intersections of a system of oppression thrust upon
them by the state which they call their home. While living in this 'in-between' space they have
to deal with the violence inflicted upon them by the very construction of that space in general
and the state apparatus in particular. The present paper attempts to deconstruct this space
with reference to the black British minority community where their race becomes a disability
for them. Policing, detention and incarceration are some of the methodical ways in Britain
that are steeped in racism and do not get diagnosed easily. The play Welcome Home Jacko is
a commentary on the very construction of the architectural spaces of Britain which exclude
the minority blacks as they are forced to socialise only with their own community.

Keywords: Black British community, identity crisis, in-between space, carceral space,
surveillance

Introduction

The research paper aims to focus on the experiences of black British minority
community (people of African and Caribbean descent) in Britain with reference to Mustapha
Matura's play Welcome Home Jacko (1980) and try to locate how the very architecture of
Britain acts as a means of carceral power steeped in racism. Before proceeding let me briefly
introduce the playwright. Mustapha Matura (1939-2019) was a black British playwright of
Trinidadian origin based in London. Some of his other notable plays are Play Mas, Rum and
Coca, Playboy of the West Indies. His plays are mostly based on the West Indian experience in
London. This theme also finds resonance in Welcome Home Jacko. Rummaging through
history the transatlantic slave trade stands testimony to racial violence when thousands of
blacks were transported by their colonial masters from Aftrica through the middle passage to
work in the Caribbean islands in sugarcane fields and in America as slaves. They were
transported in squalid conditions and were kept under heavy surveillance so that escape
became impossible for them. The social scientist Rashad Shabazz, while investigating ideas
on space, carceral power and blackness, provides a vivid description of the predicament of
the blacks during the transatlantic slave trade:

The cruel technologies of slavery represented an entirely new ontology of space. The

slave ship, the big house, the slave quarters, the field, the auction block, and the

plantation were the spaces the geography of slavery created. Using fear,
intimidation, and spatial isolation, slave owners were able to make the larger
geography outside the plantation places of illegal occupation for slaves. A slave ship
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was built to stack people in its bowel for transport. Mashed together like animals with
disease ever present, the slave ship instilled in slaves a new sense of space. The well-
known image of the belly of the slave ship filled with Africans en route to the
Americas is an illustration of these barbaric spatial practices. Slave traders used
chains, cells, and other kinds of restraints to immobilize Blacks. (Shabazz 6)

Britain's state apparatus as a prison-like space for the black British community

The black British people are the British citizens of either the black African or black
African Caribbean background and include people with mixed ancestry from either group.
The term developed in the 1950's, referring to the black British West Indian people from
former Caribbean British colonies in the West Indies. They are now referred to as the
Windrush generation. The migrants were named after the Empire Windrush ship which first
brought the families over to rebuild the post-war Britain. These people from the former
British colonies came to Britain not as immigrants but as citizens. But after calling them to
rebuild Britain they were treated as second class citizens. Besides, the historians have created
a discourse which says that Britain's demography was always peopled by whites. This
whitewashing of history totally negates the black presence in Britain which extends back to
the Roman period. These facts have been brought to light by historians like Peter Fryer, David
Olusoga, David Dabydeen to name a few. “There were Africans in Britain before the English
came here. There were soldiers in the Roman imperial army that occupied the southern part of
our island for three and a half centuries” (Fryer 1). Peter Fryer also cites the examples of
Marcus Aurelius and Septimus Severus to support his argument.

In the contemporary times policing, detention and incarceration are some of the
methodical ways in Britain that inflict racial discrimination on the black British community.
There is a strong connection between incarceration and institutional racism which makes the
very construction of Britain a prison for the black British minority community where they fall
victim to the white privilege. The black British minority community turns into the political
prisoners that are segregated and do not have the right to navigate freely. The British justice
system declares the blacks criminals without trial and counselling and denial of any
employment opportunities puts them in perennial poverty. Further, the age-old prejudice of
the mainstream whites against the blacks as a potential threat to the demography and the
favourable social order has built a superstructure of racism.

Therefore, this paper aims to investigate the deployment of the carceral mechanisms
in the contemporary times by analysing the representation of characters and their experiences
in the play Welcome Home Jacko. Racism also operates in more subtle ways in the
contemporary times. In this context the social historian Paul Gilroy's views on racism is very
significant. Gilroy opines, “Racism does not, of course, move tidily and unchanged through
time and history. It assumes new forms and articulates new antagonisms in different
situations” (Gilroy 11). Margaret Thatcher's government (1979-1990) is one among many
examples advocating institutional racism in the form of stop and search policies against the
black minorities. When we talk about the state violence or resistance in any form, it is always
the marginalized people that are impacted. They live at the intersections of a system of
oppression thrust upon them by the state which they call their home. Therefore, they live in an
'in-between' space which the marginalized people call their home. On the other hand they also

28



Manasi Devi/Britain as a Carceral Space: Analysing Representations of Racial Discrimination... Literary Voice/Sept.2022

fight against the violence inflicted upon them by the very construction of that space in general
and the state apparatus in particular. The present paper approaches this particular space with
reference to the black community in Britain, where their race becomes a disability for them.
Besides, the concepts of space and carceral power cannot be understood in vacuum as they
are relative ideas. Carceral Spatiality: Dialogues between Geography and Criminology
(2017) edited by Dominique Moran and Anna K. Schliehe is a critique on theorising space
and urban crime and the relationship between them. The essays in the book advance a new
insight by putting forward the idea that the environment in spaces of crime and violence
should not be seen simply as geographical sites but as a “product of power relations, cultural
and social dynamics, or everyday values and meanings” (Moran and Schliehe 3). Their ideas
are in the lines of Henry Lefebvre's ideas on social space in his seminal text The Production of
Space (1970) where he opines that space can not be read in isolation but with its embedded
ideologies. In the postmodern era itis a construction of social power, knowledge, politics and
ideology. This paper draws from Lefebvre's ideas of space.

The play exposes the inherent racism and hostile environment of the British society
through the predicament of the young black British men. The readers get to see the everyday
lives of four young black British boys (Zippy, Marcus, Dole and Fret) aged between
seventeen to twenty-one. They while away their time playing football machine, listening to
reggae music on a jukebox, smoking ganja and drinking coke. Interestingly, the term
jukebox' also stands for being wicked, rowdy or disorderly (stereotypes for black youth). The
setting of the play is a youth club where readers see “Posters of Africa, Ethiopia, Haile
Selassie, Youth Employment, a Police PR Poster” (Goddard 5). It can be said that the youth
club is formed to keep the young black British boys away from the social spaces of Britain. It
is also a way of surveillance where the state can easily identify the blacks and use brute force
to police them. It becomes quite clear that the boys are unemployed and without any
education. Therefore, to compensate their crisis and to historically belong they follow the
ideals of Rastafarianism, Marcus Garvey and glorify Africa. Here, the concept of
Rastafarianism needs to be elaborated as it will justify the boys' inclinations towards the
religion to retrive their identity. It is a religious movement that developed in Jamaica during
the 1930's. The movement emerged in Britain since 1945. Peter B.Clarke in his book Black
Paradise: The Rastafarian Movement writes:

Reliance, then, on systems, institutions, and structures for support and security

weakens, debilitates, frustrates, and results in passivity and the inability to do for

oneself, to be creative. The Rastafarians themselves 'know' this from the history of
the black race, a chosen race with a glorious past, that was to suffer the indignity and
humiliation of the slave trade because it had ceased to do for itself and had come to
rely on slaves. Africans undermined their own independence and lost their creative
ability through overdependence on others. The Rastas feel that, as individuals and as
arace, the real, true identity of black people has been destroyed. Wrenched from their
homeland and 'natural’, normal ways of life, treated as sub-human during the era of
the slave trade, and 'indoctrinated' with western values and notions and images of

'God', they must now restore their true identity by a process of deconversion and

reconstruction. (Clarke 12)

There is also no comment on their family. The readers get to know the white supremacist
ideologies in the carceral space, where laws are different for whites and blacks, through the
eyes of the twenty-five year old character Jacko who has returned from prison. The
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conversations between the characters direct its readers towards the fact that Jacko, who was
convicted on charges of rape, was declared guilty without any proper investigation.
The paper casts some light on the various ways the carceral power operates in the
places where the black British community resides. The quotidian places of Britain turn into a
prison like environment for them while they navigate these spaces in their everyday lives. To
illustrate, one of the young boys from the play named Zippy describes the youth club as the
only place where they can freely navigate without any harassment. He says, “Cha yes is a
good place man. Dis is de only place in dis town whey we could come an relax an get no
harassment. We could do we own ting here, an dey en have nobody ter tell we what to do or
asking we what we doing” (Goddard 37). He also refers to the British police vehicles as
'Panda Car' stationed at every corner of the streets as a means of surveillance. Therefore, he
says, “If dem people see relaxing dem tink dem up ter something” (37). But while trying to
understand the complexity of the situation it can be said that the youth club, where these
young people do not feel vulnerable, is also an architecture of confinement to contain the
black British community and police them. The readers get a vivid picture of the setting of the
youth club which is a small cramped place isolated from the society. Zippy describes the
place as having only an office, a phone and a toilet. Another character named Dole compares
the place with other youth clubs and the readers can sense a hint of dissatisfaction when he
says, “But dis a youth club, suppose ter have Coke, I know some youth club have not only
Coke but orange, and food” (13). The space of the youth club, which is constructed for
recreational purposes, dehumanises the young boys of the club. Caught in the matrix of
domination of the British society the youth club is the only place where they can express their
anger and frustration. But, these expressions have a negative impact in their identity
formation as it is seen as hyper masculinity of the blacks. These discursive productions of
stereotypes popularise the idea that blacks are inherent criminals and sexual deviants which
result in justifying the segregationist policies against them by the British state apparatus. The
relationship between identity and space is justified by Kim Duffas follows:
'socially-produced space [is] a created structure comparable to other social
constructions...much in the same way that human history represents a social
transformation of time'. So while a 'place' can be a library, an airport, a building in the
city, or any other location that is materially measurable and locatable, space is the
thing that produces identity (Duff8)
The play, Welcome Home Jacko is pregnant with representations of racist housing policies
that contribute towards concentration of the black British community into racially zoned
sectors of Britain. Although the setting of the play is a youth club, the readers can clearly
detect the absent elements that are necessary for a person to lead a healthy social life. When
Sandy says, “We have got the worst name as far as centres go and that's saying something” it
can be perceived that the place is not suitable for recreational activities (Goddard 15). The
young black characters are frequently seen using Jamaican slangs like 'Ras Clart' and it
clearly voices out their frustration. Neither does the play mention any other spaces like parks
in the neighbourhood for comfort or play. The spaces of Britain thus represented are not just
architectures but a replica of the racist ideologies of the entire British system. As Lynne
Briggsetal. observe:
When the expectations and realities of migration do not match, the individuals
involved can experience elevated levels of psychological distress. A sense of
helplessness and hopelessness and loss of purpose can prevail which, when coupled
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with social isolation from extended and friends, can lead to existential distress and

low mood and demoralization. (Lynne Briggs et al. 194)

Nor do the readers find much representation on interracial relationship apart from the
character of Sandy (a white) and the other black characters. These absences talk a lot about
the segregationist policies not only of the British government but also of the society in
general. The character of Sandy also demands critical analysis as she being a white is the
manager of the youth club where the other black characters gather and spend time. This
clearly directs the readers towards the idea of white privilege in the British society. Although
Sandy never mistreats the young boys she is clearly the decision taker. Her power as the
manager is well depicted as she keeps the keys of the bar where the coke is kept. The keys to
the bar symbolise authority and Marcus regrets the fact that he is not given the keys. Thereisa
clear display of his frustration as a young boy when he says, “Cha me in charge a what dis Ras
Clart place, en worth notting she give me no keys so how me a in charge, she a hypocrite dat”
(Goddard 22). Although Sandy is protective of the young black British boys, she also
contributes to the channelling of a set of stereotypes against the blacks that are widely held
and are acted out institutionally. To illustrate, when Gail accuses Marcus of hurting her,
Sandy's remarks on Marcus not only portray him in poor light but also jeopardize the entire
black community. When Sandy comments on Marcus as, “You're a wicked, dirty, vicious
bastard that's what you are, I always knew one day...” she leaves no room for Marcus to
defend himself(52).

In the initial pages of Gilroy's book There Ain't No Black in the Union Jack (1987) he
talks about how blacks are seen as problems, victims and “objects rather than subjects”
(Gilroy 11). As blacks are seen as problems they are segregated from the rest of the society.
Therefore, the spaces of confinement are not exclusive only to the architectures of Britain but
are ingrained in the psyche of individuals as well. The whites are blinded by the stereotypes
regarding the blacks and they only strengthen these discourses against the blacks. Therefore,
when Sandy, the white manager of the youth club in the play, asks her helper Gail to mind the
young black boys, it becomes evident how the whites perpetuate the stereotypical discourses
against the blacks and see them as trouble makers. To illustrate, Sandy asks Gail for “any
bright ideas for keeping these guys occupied, except dominoes, the Juke Box or football...”
(Goddard 35). The idea of containing the four black youths in the space of the youth club is
furthered when Gail is hurt and blames Marcus. In Act II of the play Sandy finds her helper
Gail in a pool of blood and Gail blames Marcus for her condition and wants to report the
incident to the police. Although Sandy has sympathies for Gail she is also alarmed by her
intentions of bringing the police into the matter. The play very adequately exposes racism in
the institutional spaces of Britain like the prison. Therefore, she requests Gail not to take such
a severe action against Marcus as he is a black and reporting him to the police would ruin his
life. She says:

They haven't got a chance, the moment they walk on the street they're guilty, that's

why we are here to occupy them, to contain them because society doesn't want to

know, not even their parents...” (Goddard 55)

While analysing carceral space and racism in Britain, the construction of Africa in Britain
becomes crucial as this also impacts the image of black British people in the minds of the
whites. The construction of Africa also helps in building the stereotypical images of the
continent and the black migrants. The four young characters in the play namely Marcus,
Zippy, Dole and Fret dream of going to Africa and experience it. To illustrate, Zippy says he
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wants to experience “All kinda ting, Rastafarian tings, an Ethiopia” (Goddard 26). When Gail
asks the boys to experience Africa by visiting an exhibition on Africa in London Zippy
outrightly rejects her point as he knows that the exhibition would not be the genuine Africa he
wants to experience. Therefore, he says, “But dat not Africa, dat a white man ting, dem a
hypocrite, dem not genuine Africa, is Africa we want ter see, we want ter see real lion not dem
circus ting” (26). This also directs the readers to the fact that whites consume Africa in a
repackaged form everyday and picturise the continent as they are shown. There is no critical
analysis and this strenghthens the stereotypes and prejudices against the blacks. The
representation of Africa channels the discourse against the blacks which are steeped in white
supremacist ideologies thereby identifying them as an inferior race to be dominated and
ruled. This results in pushing the black British community into a ghettoed space which is
hostile and policed. Surveillance technologies are used in the name of reducing crime,
violence and creating an impression of accountability by the British institutions. This negates
the free navigation of the black British community. It is quite perceptible to the readers that
the young black British boys do not feel at home in Britain. The readers can clearly detect
their sense of identity crisis when they relate themselves with the ideologies of
Rastafarianism and talk about personalities like Emperor Haile Selassie and Marcus Garvey.
When Gail asks Zippy about his roots he says, “No, we born in London, but me people from
Jamaica” (26).

After reading the play the readers hardly find any representation of black history in
the spaces of Britain although the blacks contributed to rebuild the British economy post
World War II. The British government oficially called the blacks from the Caribbean islands
to rebuild Britain after facing devastation due to World War I1. But in spite of the contribution
of the black community, the efforts of the Windrush Generation (as they are commonly
known) are not acknowledged. Therefore, to establish their identity in the prison like
environment of Britain the black British community (particularly the youth of the second
generation immigrants) turn towards African culture. To illustrate, Zippy comments on his
sartorial choices and says, “Show, no man, Ras dis is genuine Ethiopian robes, we is Rasta
man, genuine Rasta man yer do know bout Rastafarian?”” (Goddard 36). The readers get to see
an immense amount of devotion for Rastafarianism and the Ethiopian Emperor Haile
Selassie among the black British youths represented. Therefore, the play is filled with praises
like “Haile Selassie de Lion of Judah, de Lord of Lords de King of Kings, wen dem see him”
(11). This glorification of the representations of Africa lays bare the fact that people from the
black British community feel disconnected in Britain. They live in an 'in-between' space.
Here, the ideas proposed by James Clifford on a migrant's experience become significant. He
remarks:

In diaspora experiences, the copresence of “here” and “there” is articulated with an

anti-teleological (sometimes messianic) temporality. Linear history is broken, the

present constantly shadowed by a past that is also a desired, but obstructed, future: a

renewed painful yearning. (Clifford 318)

As mentioned earlier in the paper there is no comment on the education of the young black
characters in the play Welcome Home Jacko. The readers see no opportunity given to Jacko by
the British authorities to sustain his life after prison. Also, there is a hint of jealousy and
remorse when Marcus meets the black character Gail as she is from London and educated. He
seems jealous because he did not get the opportunity of education and employment as he was
a school dropout. Such representations illuminate the hostile environment of Britain towards
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the black British community.
Conclusion

The research paper has attempted to illuminate racial discrimination in Britain
against the black British community through the representations in Mustapha Matura's play
Welcome Home Jacko. The play lays bare institutional racism in the form of predatory police
personnel, prison violence, surveillance and segregation in the name of housing policies, lack
of education and employment opportunities. The black British youth are identified as
extremists and this leads to disenfranchised communities. They are seen as political threat as
they do not fit in a structure and this becomes their crime. Such forms of racism make the very
architecture and everyday spaces of Britain a prison for the black British community.
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Abstract

Mohsin Hamid's 2017 novel Exit West engages with the global refugee crisis and looks at the
multifaceted nature of mobility which has come to define the contemporary age. Hamid's
novel is an attempt at evoking compassion for the migrants who are painted as faceless
hordes by the West. This paper will try to argue how the emotion of love has been central to
the experience of migration across the world as depicted in the novel. It will explore the
phenomena of love through the prism of mobility and vice versa. It will argue how the novel
tries to represent mobility and intimacy as an intertwined process. The vital role played by
mobility in sustaining and rupturing intimate relations will also be engaged with in this
study. The aforementioned process will be traced through the symbolic stages of movement
in “goingout” “movingin” and “moving out” as portrayed in the novel.

Keywords: mobility, intimacy, refugee, emotion, migration.

In the year 2015, the western world was forced to acknowledge the refugee crisis,
and the civil war ravaging the state of Syria. The viral image of a 3 year old boy Alan Kurdi's
dead body lying on a Turkish beach was one of the most powerful images of that particular
year. He died while trying to get to the Greek island of Kos along with his mother Rehanna
and four year old Ghalib, along with eleven other Syrians. Abdullah Kurdi, the only survivor
of the Kurdi family and Alan's father talked about how they were planning on moving to
Canada from Kos. Ifwe were to strip this tragic event to its bare core, we will come to realize
how every perilous journey undertaken is not only about survival, but is also about the need
to salvage and sustain some form of love. This was an example of an intimate mobility driven
towards sustaining the family. This tragic event shed light on the more humane side of the
migrants and the centrality of love or the affective dimension in the decision to migrate.

In an article “Immigration panic: how the west fell for manufactured rage” Suketu
Mehta talks about how the west is being destroyed not by migrants but by the fear of
migrants. The fear of migrants is magnified by lies about their numbers; politicians and
racists train minds to think of them as a horde. There is a compassion fatigue which is slowly
setting in. He talks about how the “recent elections across the world illustrate the power of
populism: a false narrative, a horror story about the other, well told” (Mehta). Compassion
and fear are some of our more dominant emotional responses to migration. Love has been
central to the stories of migrants and this is what Hamid tries to bring to light in his book. This
paper will look at how Hamid represents the intertwined relationship between intimacy and
mobility in his story. It will look at how mobility is brought about by certain situations and its
implications on the various symbolic stages of a relationship. In her book Family and
Intimate Mobilities (2013), social geographer Clare Holdsworth talks about how “Mobility
speeds up and slows down intimacy, but the reverse is also true: desires to go and stay are
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almost always framed by the formation, continuation and dissolution of intimate
relationships” (63). This particular argument by Holdsworth shall inform my analysis of the
intertwined aspect of mobility and intimacy in Exit West.

Mohsin Hamid at the very beginning of the novel establishes how the story that is
being told is a story about a young man and a woman who are caught in the middle of a civil
war which was tearing apart their beloved city. The refugee crisis although addressed very
early in the novel, remains in the background. The novel presents us with various vignettes
throughout the story where we witness migration in its multifaceted forms occurring
throughout the novel. The purpose of this is to draw our attention towards a crisis which was
slowly enveloping the globe across all temporal and spatial scales; yet Hamid primarily
anchors his narrative of migration in the love story of Saeced and Nadia. He impresses upon
the reader the urgent global crisis of migration through the eyes of the individual characters
of Saeed and Nadia. Hamid through his story also tries to portray how every story of
migration, is also a story about intimacy and love, about the forging of new relationships and
dissolution of old ones.

In the context of the novel for instance, the motivation behind Saeed and Nadia's
departure from their city of birth is not driven by needs of economic mobility or social
privilege. Their act of departure is motivated by the desire to sustain their newfound
relationship and this also results in them getting acquainted with other emotions and
landscapes which contain those emotions, which were unbeknownst to them in their country
of origin. The most important and celebrated aspects of intimacy and family life involve
mobility. “The significance of mobility is apparent if we consider how, colloquially, the
main stages and events of relationship formation are identified with movement such as
'going out,' 'moving in' or 'moving on' . . . Mobility and intimacy are interdependent, as a
change in one nearly always involves a change in the other” (Holdsworth 24). The three
stages can be located in the novel and the change in the nature of mobility and the consequent
change in the behavior in the protagonists further cements the intertwined mutually
reinforcing power of mobility and intimacy.

Going Out

The first half of the novel presents us with mobilities of wartime. We witness
through the lens of the primary protagonists how young people in a war torn city negotiated
with different kinds of mobilities which were informed by the larger super structures of
power, circumscribing movement within the city. The cultural and social norms governed
the display of intimacy. The city of Saced and Nadia's birth prohibited them from exploring
the other constellation of emotions associated with love. Thus, even performing love was
something which could prove fatal. We witness how everyday violence in and around the
city was basically a routine affair and couples navigated their way around this routine
violence which was corporeal as it was psychological.

Courtship and mobility in times of crisis

Falling in love is also dependent on appropriation of space and mobility. Thus we
witness Saeed and Nadia create their own distinct intimate geography of the city through
their acts of courtship. The burger joint with the private booth at the back for instance, would
serve as a location for the couple to indulge in surreptitious, intimate games of courtship
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Saeed and Nadia also want to move to the next stage of their courtship which
involves sexual intimacy but are held back from doing so because of the stigma associated
with mobility within the city after hours and the city did not harbor enough spaces that
accommodated physical intimacy beyond certain hours. Thus, the temporal and spatial
constraints also rendered couples immobile, and this immobility further reproduced fear ;
While the hours before dawn was appropriated by the people of the city of different sexual
orientations for their congregation at the public park. The act of “coming out” is also a form
of mobility associated with sexual liberation. Nadia would go outside “for a walk in a nearby
park that would by now be emptying of its early-morning junkies and of the gay lovers who
had departed their houses with more time than they needed for the errands they had said they
were heading out to accomplish” (Hamid 33).

Tim Cresswell comments on how “mobility does not just allow for the relaxation of
emotional control; it also allows for emotions within intimate relations to be managed:
spending time apart and spending time together. More sinister emotional control can be
forced on others, either through denying mobility or through enforced expulsion. Feelings of
entrapment and the inability to escape from oppressive relationships are just as relevant to
the interplay between emotion, intimacy and mobility as more celebrated forms” ( qtd. in
Holdsworth 24). The curfew in the city would bring an end to their meetings and the eventual
blackout of all telecommunication services would further aggravate and intensify the love
that they feel for each other.

Dramatic circumstances, such as those in which they and other new lovers in the city
now found themselves, have a habit of creating dramatic emotions, and furthermore the
curfew served to conjure up an effect similar to that of a long-distance relationship, and long-
distance relationships are well known for their potential to heighten passion, at least for a
while, just as fasting is well known to heighten one's appreciation for food (Hamid 36).

Thus, the conflict acted as a distancing agent , separating lovers from each other
confining them to their rooms: *“ Deprived of the portals to each other and to the world
provided by their mobile phones, and confined to their apartments by the nighttime curfew,
Nadia and Saeed, and countless others, felt marooned and alone and much more afraid” (38).

Moving in

Nadia would eventually move into Saeed's house following his mother's death. Her
movement to Saeed's house is parallely followed by the movement of the rebels and
militants into government administered territories. All of these circumstances would
eventually force Saeed and Nadia to flee the city.

Saeed's father stays back in the city, to ensure that his son has a future. Saeed's
fathers decision to stay back is also a commentary on how within the framework of a family,
certain mobilities come to pass because of the decision of some individuals within the family
to stay stationary or immobile. So, family which is usually associated with sedentary traits is
actually a dynamic entity where mobility and immobility are in a constant state of interplay.
British sociologist John Urry talks says that “this interplay is particularly relevant for family
and intimate mobilities, some mobility practices are sustained by the immobility of others
and the intensification of mobilities for some is brought about through the immobilization of
others” (Holdsworth 9).

Saeed and Nadia flee their country by entering these doors which were springing up
all across the globe, helping people migrate all over the world more easily. One of these
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doors leads them to Mykonos. Mykonos is an island in Greece which is most popularly
known for its reputation as a party destination. Itis a place where couples travel to for leisure.
Hamid in the novel juxtaposes this image of leisure and pleasure with the image of refugee
camps, which were popping up all across the island.

“Moving in” is a stage of mobility in an intimate relationship that involves a sense of
self-disclosure, where one begins to see beyond the initial illusion of infatuation. Saeed and
Nadia's decision to move in together is set against a world where the sedentary way of life
was slowly on the wane. Saeed and Nadia set up a tent together at the edges of the migrant
camp and try to simulate the feeling of being a family. This is also the first time when cracks
start showing in their relationship, Nadia approaches Saeed to kiss him, but he moves away
from her, this is the first time when Nadia witnesses a sense of bitterness within Saeed: “she
had never seen bitterness in him before, not in all these months, not for one second, even
when his mother had died, then he had been mournful, yes, depressed, but not bitter, not as
though something was corroding his insides” (Hamid 64).

Nadia also meets a young local girl in Mykonos who tends to some of her wounds,
which she suffers while trying to escape from a gang of men who try to loot her. This young
girl leaves a lasting impression on Nadia, and it is also the first instance in the novel when
Nadia starts having second thoughts about her sexuality: “A partly shaved-haired local girl
who was not a doctor or a nurse but just a volunteer, a teenager with a kind disposition, not
more than eighteen or nineteen years of age, cleaned and dressed the wound, gently, holding
Nadia's arm as though it was something precious, holding it almost shyly” (Hamid 70).
Cresswell posits how “Mobility can facilitate emotions by creating opportunities for co-
presence as well as separation; it can be a form of emotional control (the need to get out of
certain situations or the need to feel closer), but it also opens up the unknown and unfamiliar,
engendering a sense of emotional uncertainly that renders the unconscious maintenance of
emotions impossible” (qtd. in Holdsworth 35). This affair however is short lived as Nadia
and Saeed decide to move to a different place in order to save their relationship which was
already in a state of peril.

Nadia and Saeed would then arrive at a manor-esque house in Palace Gardens
Terrace in London; this is where, Hamid tries to communicate to the reader how constant
mobility can also start to take a toll on the emotional and physical well being of a
relationship. The fractured nature of their relationship is conveyed through the
representation of both Saeed and Nadia's grime covered bodies. Nadia and Saeed even have
a verbal tussle with each other over the simple matter of taking a bath. Nadia argues how this
basic act of cleansing was important to her , to remind her of her sense of being human: it
was about the essential, about being human, living as a human being, reminding oneself of
what one was, and so it mattered, and if necessary was worth a fight” (Hamid 74).

This sub human nature of being a refugee is further highlighted by the description of
how Saeed and Nadia had to venture out into the more hostile native areas in London to
forage for food. We witness how the mobilities which were earlier motivated by a sense of
sexual fulfillment and by a need to sustain a relationship and family, slowly metamorphosed
into aneed to survive.

The mood of despair and frustration that engulfed Saced and Nadia was a sociogenic
response to the environment they were embedded in. There was a lack of intimacy which was
slowly creeping into their relationship. The very mention of love now made them
uncomfortable. They blamed this lack of romantic feeling on, “a state of unnatural nearness”
(Hamid 81) in which any relationship would suffer. They began to wander separately during
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the day, and this separation came as a relief to them. They describe this state of existing close
to each other as being “claustrophobic”. They slowly started to behave like relatives.

The couple in the warmer months would move to the new cities which were being
erected in the greenbelt areas around London to accommodate the growing population.
These cities were called the London Halos. Saeed and Nadia started living in the worker
camps in the halos. This is where we see Nadia slowly embracing her new sexual identity
which is also brought to her notice through a dream. Her body feels strangely rejuvenated
and alive after the dream: “she was almost panting, and felt her body alive, or alarmed,
regardless changed, for the dream had seemed so real, and after that she found herself
thinking of Mykonos from time to time” (Hamid 100). Thus, we witness how Nadia was
slowly drifting apart from Saeed. The dream serves to embody Nadia's sexual mobility, a
movement which would only end with her sexual awakening.

In the novel there are two descriptions of Saced and Nadia walking next to each
other in different spaces and different times. The first walk takes place in their city of birth;
they take this walk with a feeling of dread, trying to reach the door which would eventually
set them on their path to the west. During this walk Saeed and Nadia's knuckles would brush
against their sides, and they both regard this sporadic physical contact as important,
indirectly reinforcing their mutual desire for each other. This is contrasted with the other
walk in the work camp in London where both stride abreast each other, with some distance
between them , “they resembled a brace of workers instead of looking like a couple out on a
stroll” ( Hamid 105). With every new arrival of a couple into their worker camp, Saeed and
Nadia began to see each other differently:

Every time a couple moves they begin, if their attention is still drawn to one another,

to see each other differently, for personalities are not a single immutable color, like

white or blue, but rather illuminated screens, and the shades we reflect depend much
on what is around us. So it was with Saeed and Nadia, who found themselves

changed in each other's eyes in this new place (Hamid 108).

Hamid beautifully describes Saeed's predicament, his existential crisis I brought to the fore,
when he realizes that he doesn't recognize himself anymore. The romantic flame within him
was extinguished by the tireless speed of time and mobility. The rationale behind his
decision to migrate had always been to start a new family, to sustain it. With the death of his
parents, the intimate ties which tethered him to his once beloved city also vanished. The
diminishing sense of intimacy with Nadia and the slow breakdown of the relationship make
him afraid of the future, more so because of the possibility of losing his new family which
was Nadia:

Saeed wanted to feel for Nadia what he had always felt for Nadia, and the potential
loss of this feeling left him unmoored, adrift in a world where one could go anywhere but still
find nothing. He was certain that he cared for her and wished good for her and wanted to
protect her. She was the entirety of his close family now, and he valued family above all, and
when the warmth between them seemed lacking his sorrow was immense, so immense that
he was uncertain whether all his losses had not combined into a core of loss, and in this core,
this center, the death of his mother and the death of his father and the possible death of his
ideal self who had loved his woman so well were like a single death that only hard work and
prayer might allow him to withstand (Hamid 109).

These circumstances force Saced and Nadia to abandon their home-esque camp and
they travel to another part of the world, to Marin in San Francisco with the hope “that they
would be able to rekindle their relationship, to reconnect with their relationship, as it had
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been not long ago, and to elude, through a distance spanning a third of the globe, what it
seemed in danger of becoming” (Hamid 110).

Moving Out

Holdsworth talks about how “both popular ideals and academic research have
foregrounded the importance of corporeal mobility in youth transitions, that is, that the very
act of leaving home and moving away is a vital stage in the transition to adulthood. Moving
away is popularly regarded as a precursor for both emotional maturity and economic
advancement” (59). The city of Marin would provide Saeed and Nadia an opportunity to
move towards adulthood. Marin was the embodiment of all the good cultural values of the
west. Italso happened to be the melting pot of all the cultures of the world. It is also in Marin
that both Saeed and Nadia slowly start to fall in love with other people. Marin is presented as
a vibrant emotional landscape, where besides the confluence of different cultures, there was
also a parallel process of confluence of various emotions:

In dynamic interaction, the experience of migration, and the values and mores of

societies of origin and settlement, contributed to shaping diverse emotional

landscapes. Equally important were tensions created by changing conceptions of
self and society, family and nation, and gender norms and relations, in a fluid

political and cultural context marked by mobility (J.Borges et.al 19).

Saeed turns into a religious person, and his pursuit of love in religion leads him
towards a religious organization and he falls in love with the preacher's daughter. Hamid
talks about how all over the world people were starting to slip away , and at this very moment
Saeed and Nadia also decide to part ways: “A spoilage had begun to manifest itself in their
relationship, and each recognized it would be better to part now, ere worse came” (Hamid
123).

Nadia finally reverts back to her life of independent living; she starts working at a
food cooperative and also falls in love with the head cook of the cooperative who she comes
across in the musical gatherings of various tribes which played out in the streets of Marin.
Thus, there were new kinds of intimate mobilities which were slowly starting to take shape
in Marin. Newer trajectories of mobility were being drawn in their lives.

Conclusion

Thus, Hamid portrays the West as a space which was tolerant of all kinds of
emotions and Marin serves as the final culmination point in Saeed and Nadia's story of
intimate mobility but also marks the beginning of new ones. In contrast to the other places
presented throughout the story, Marin is represented as a space which recognized the
migrants as human beings. Mobility engenders new forms of intimacies which are not
bounded by hetero-normative practices or identities. Mobility in Hamid's novel is thus
presented as a transformative agent that brings about changes in not only in the relationships
but also in the individuals, recomposing their role as mobile individuals. Hamid also
establishes how love and the need to sustain love play a vital role in the different acts of
mobility across the globe.
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Abstract

The present paper explores the patriarchal conduct and marriage in South Asian
immigrants' families living in London as portrayed in Monica Ali's Brick Lane. It will
examine how these two subjects encourage the physical desires of Ali's religious and culture-
obedient Nazneen.Gaining liberty through a job and her wish to explore the outside world
brings Nazneen to romantic sexual experiences. The affair introduces her to an imagined
world of romance and a horrifying world of unchastity. The complex emotions and
helplessness at becoming emotionally and physically involved with a man consequently lead
Nazneen to self-discovery.

Keywords: Diaspora, Gender, Identity, Unchastity, Self-Actualisation.

The migration process is about individual(s) leaving his/her country. The migrants
do experience multiple stresses including the concept of self, identity change, and loss of
religious beliefs and customs, but to a certain degree, it provides some enlightenment for the
migrants, especially female migrants. Migration helps in liberating the migrants from
oppressive social practices brought from their home country. The relocated practices are
regarded as traditions by female migrants that should be preserved and maintained. These
practices intersect with western values they encounter in the host country. The Western
practices and cultural values of the host country seem to facilitate female migrants to gain
some self-awareness about the alternate ways of life. These alternate ways which place
values more on the personal sphere rather than the social realm foreground an appreciation of
an individual's freedom over marriage customs, family ties, and spirituality. Consequently,
these alternate ways of life “felt to be more promising for those women migrants, providing
the agency allowing them to strive to liberate themselves from oppressive practices.”
(Prasasti 79).

In western countries, individual freedom is respected by Liberalism. Liberalism is
“operated with a belief in the freedom and welfare of the individual and often related to
capitalism” (Ritzer 190). This definition provides an understanding that liberalism is
synonymous with individualism. Since liberalism is linked with individualism and
capitalism, it is often related with western culture, whereas, traditionalism is associated with
“traditional conceptions of community,” that tends to emphasize “primordial attachment to
the family, and to ties of kinship and place, as the bedrock of social solidarity” (Day 16). Such
conceptions specify that traditionalism deals with “the virtues of small town and village life,
the solidarity of various ethnic communities and the warm relationship to be found among
those who share common interests and goals” (Day 16). Accordingly, traditionalism is
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associated with social tolerance, collectivity, warmth, solidarity, and harmony that is often
related to eastern culture.

The intersection of immigrants' traditional values with western beliefs lets them
encounter the unavoidable liberalism that influences their opinions, thoughts, and methods
of'valuing the family bond. These contradictory views are very well depicted in Monica Ali's
debut novel Brick Lane (2003), which was shortlisted for Man Booker Prize, 2003. Born to a
Bangladeshi father and English mother, Ali is a Bangladeshi-born British writer. She settled
in London at the age of three with her mother and younger brother. The novel is about the
London settled Bangladeshi family, and explored the South-Asian diaspora experience. This
paper depicts the encounters of protagonists with liberalism while at the same time they see
the importance of homeland's tradition, in respect of family values and marriage. The paper
centers on the contradictory views that result from the intersection between traditionalism
and liberalism provided by migration, which has been brought out in the portrayal of the
female protagonist, Nazneen who is “constantly struggling against patriarchal constraints”
(Pereira-Ares, Hijab 204) to be independent.

Patriarchy is defined as “a set of social relations between men, which have a material
base, and which, though hierarchical, establish or create interdependence and solidarity
among men that enable them to dominate women” (Hartmann 14). The definition shows the
male collaboration to sustain dominance over females economically as well as sexually by
relying on the social structure which benefits them. By controlling these two sectors, men
“control women's labour power, both for the purpose of serving men in many personal and
sexual ways and for the purpose of rearing children” (15). It confines the role of women in
cleaning, cooking, and raising children.

Parents want to “transmit the portion of culture accessible to the social stratum and,
therefore, [parents] decide what is the best for the children.” Nazneen's father, Hamid,
therefore, practices his “parental ambition” and decides to get Nazneen to marry Chanu.
(Merton 159, 214) He does not even feel the need-to-know Nazneen's mind. Nazneen's
family is happy to have Chanu, a perceived-to-be well-educated man, to be a part of their
family. Nazneen agreeing with her father's decision of marrying Chanu reflects the
domination of patriarchy in South Asian families. After marriage, Nazneen moves to London
in the hope of getting a happy life, but the migration becomes an extension of stronger
patriarchal culture. Nazneen, as a Bangladeshi woman is culture-obedient and religiously
rooted. She is completely dependent on Chanu, more because he is the financial supporter of
the family which “become the instrument for sustaining the existing patterns of relations and
authority” (Held 133). Nazneen trusts him and is sure that she will be safe and secure under
his protection. Nazneen's father, deciding for her marriage and her obedience to her husband,
represent the patriarchal power.

In terms of sexuality, women and their sexuality are positioned in a “cultural
tradition” sphere, particularly when they are expected to be the “guardians of tradition”
(Katrak 11). This tradition places women in a sacred place as the “guardians of tradition”
society represents itself as if putting women in a higher and respected position since they are
protecting and keeping the tradition. However, being “guardians of traditions” is not as
advantageous as the term suggests. Actually, the women are “colonised with their very body”
(44). Their traditional and domestic roles, duties as daughters, wives, and mothers are all
decided by the paterfamilias. Whom they married and how many children they will bear are
all decided by the males. In simple words, males have authority over women's bodies and
sexuality.
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Economic dependence is one of the major reasons for the subordinate positioning of
women, which isolate them in their own home. However, the emergence of capitalism and
liberalism has shifted the role of women. Nowadays, they are no longer financially
dependent on the male members of the family and have gradually entered the “economic
world of the male” (Held 134). Although, the provisions to access economic resources
allowed women to gain liberation, to redefine their identities they have to embrace both the
roles of housewives and financial supporters. The task requires them to “work the job”” and
carry out their domestic duties at the same time which can be regarded as the “natural
extension' of their familial duty” (Mohanty 20).

Brick Lane acknowledges the traditional and domestic roles of a housewife through
Nazneen and the gradual shift in her perspective when she becomes the financial supporter of
the family. She faces the difficulty of surviving in a host country and works to support her
family financially. This new world brings her to the point when the redefining of Nazneen's
identity begins. To her identity as a devoted wife, the identity of a working woman is now
added.

Nazneen can possibly not live solely as a wife as she is a part of wider society, which
positions her as an immigrant who has to face new realities. Being a South Asian migrant, she
firmly holds her religious and cultural values, at the same time involved with the society
which is individualist and secular. On some occasions, she views this polarity as the ground
for her cultural upheaval and sometimes, as “unhomliness” (Bhabha 9). Although Nazneen
has accepted her father's decision of getting married to Chanu without any argument, she
starts thinking about the marriage and begins to assess her feelings for her husband after a
few years. She couldn't understand if she loves him or it is just understanding. Although
Nazneen is pacified after spending years with her husband, she is still doubtful of her feelings
towards him. To be with him is an obligation for her as a devoted wife. This obligation
develops some irritation within her but she never compromises with her duties of a devoted
wife. She never stops respecting Chanu despite his difficulties in playing the role of the main
financial supporter of the family. As an immigrant, Chanu faces difficulties in getting a stable
job:

There had been a period, weeks or perhaps months, but to Nazneen it seemed an

infinity.... He started every job with a freshly spruced suit and a growing collection

of pens. His face shone with a hope. And then greyed with frustration, with

resentment. (Ali 203)

When Chanu becomes jobless Nazneen realizes she has to be strong for her family,
and not just remain a village girl. Despite facing such financial condition, she has no nerve to
ask him if she can support him financially. This strengthens the belief of Bangladeshis that
“when a married woman works, it means that the husband is unable to feed her” (Prasasti 84).
Accordingly, Nazneen does not want to offend her husband and tries to convince him if she
can work at home without abandoning her domestic responsibilities. Additionally, as a male
member of the family, Chanu holds the position to “decide [on] women's (non-)involvement
in matters of the public sphere” (Rascanu 30).

'Some of the women are doing sewing at home,' said Nazneen.

'Some of these uneducated ones, they say that if the wife is working it is only because

her husband cannot feed them. Lucky for you, [ am an educated man.' (Ali 184)

Although Chanu considers Nazneen's proposal, he is considerate about the fact that
Nazneen working professionally means her involvement with the public sphere. He plays a
dominant role in choosing an occupation perceived to be appropriate for a woman with
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limited knowledge of the world outside. Nazneen being a devoted wife tightly holding to her
indigenous cultural values and religious beliefs respects Chanu's decision by accepting the
sewing profession he settled on which could be carried out without stepping out of the house.
Now, her role starts shifting from a wife and mother to a money-earner.

This job, chosen and approved by Nazneen's husband opens up new dimensions of
life where the affairs happening in the outside world are exposed to her. Affairs like her
neighbour having multiple boyfriends and having a physical relationship with all of them.
Nazneen does not understand such relations or their intimacy because being sexual with
Chanu she is fulfilling merely her duty as a wife. For Nazneen, a Muslim, having a physical
relation out of marriage is adultery, and a woman can be touched only by her husband.
Nazneen's body was completely controlled by her husband. She has no understanding of the
intimacy other women feel when they are with their partners.

Nazneen's occupation opens a new gate that lets Karim enter into her life. Karim is a
young middleman, who is responsible to bring unfinished clothes from the factory to
Nazneen. He is the man who changes her life and makes Nazneen explore the meaning of
love, care, and intimacy. Nazneen experiences the strange feeling inside her body for the first
time with Karim, when his fingertips touch her palm accidentally. She feels “...an electric
current run from her nipples to her big toes. She sat very still.” (Ali 261).

Nazneen's feeling is now creating chaos in her mind. She is feeling relaxed and at the
same time thrilled. Her relationship with Karim brings her to an “exchange of intimacy” and
“reawakened passion” (Kipnis 293). However, she does not understand a bit of this feeling
and the reason why her heart has such emotions. She still doubts if she is in love with Karim
or it is just her lust. When “he kissed her on the mouth and he led her into the bedroom.... She
turned her face into the pillow and moaned and when he kissed the back of her neck she
moaned again." (Ali 288)

This love affair lets Nazneen feel emotions that she has never felt before. Her
physical contact with Karim, her body reactions to his touch make her feel special. She
notices her body for the first time and feels like a real woman. “She was aware of her body, as
though just now she had come to inhabit it for the first time and it was both strange and
wonderful to have this new and physical expression.” (Ali 343)

Nazneen starts having the feeling of delight and dread at the same time that puts her
at the intersection of being a devoted wife or retaining the desires she has now. Her cultural
roots position her as a dutiful wife and mother, but as an immigrant, she notices that women
can be as liberated as men in deciding their life choices. Her affair introduces her to the world
of intimacy, but her religious belief makes her a sinner. Nazneen is “interrogating not only
the dominance of patriarchy but also the hegemonic 'interpellation' of the culture of
belonging” (Kuo 172). She starts questioning her position as a woman as on one hand, she
upholds the customs in the traditional sphere whereas on the other hand digests the values
offered by her new dwelling place. Thus, her condition of getting involved in unchaste
desires requires her to negotiate her “role identity” as a woman and as a human being.

Although, Nazneen enjoys her unchaste desires, at the same time she feels terrible.
She is full of conflict knowing that what she is doing is a great sin and the only right
punishment for it is death. When Nazneen and Karim read the Hadith on adultery, they
understand its meaning, and as a faithful and culturally obedient Muslim woman, she finds
herself trapped in the law of God written in the Quran. He reads in English. 'On the authority
of Abu Hurairah (may Allah be pleased with him) who reported that Allah's Messenger (may
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the peace and blessing of Allah be upon him) had said: A man's share of adultery is destined
by Allah. He will never escape such destiny. The adultery of the eye is the look, the adultery of
the ears is listening to voluptuous talk, the adultery of the tongue is licentious speech, the

adultery of the hand is beating others harshly, and the adultery of the feet is to walk to the

place where he intends to commit sins. The heart yearns and desires for such vicious deeds.

The loins may or may not put such vicious deeds into effect.’ After the first few lines, Nazneen
heard only the blood in her ears. She watched Karim as a mouse watches a cat; when he

turned she would be ready. (Ali 347)

Nazneen refuses to hear the whole content of Hadith, and both of them ignore to
understand its meaning. Nazneen, in particular, tries to justify her love affair by ignoring the
Hadith but deep down knows she has sinned. Nazneen's bizarre condition shakes “her
identity as a Bangladeshi and Muslim woman who is supposed to put her family as a priority”
(Prasasti 88). Nazneen as a religiously rooted and culture-obedient has believed that married
women “were bound by their juridical and social status as wives; all their sexual activity had
to be within the conjugal relationship and their husband had to be their exclusive partner”
(Foucault 145).

Nazneen realises that she has been “divided between her loyalty to Chanu, her
commitment to her children and her love for Karim” (Chattopadhyay and Shrivastava 118).
Her unchaste desires take her to negotiate her identity as a woman. She wants to untangle her
inner conflicts and she starts it by unravelling her relationship with Karim and then deciding
what is best for her and her family. Her love for her daughters and her independence become
her major priorities. She decides to end her affectionate relationship with Karim and says,

"It would be too difficult,’ said Nazneen, 'for us to be together. So I think we had

better stop now.'

Karim began to say 'right' again, but caught himself. 'Yes, I see what you mean. With

the children and everything.'

'Thave to think of them first.'

'Exactly,' said Karim. He sighed. (Ali451)

As a woman Nazneen chooses her independence, as a mother she feels responsible to
accommodate her daughters' concerns, but as a wife, she doesn't choose Chanu. A culturally-
rooted obedient wife is supposed to follow her husband wherever he goes, but she refuses to
follow her husband and return to Dhaka. Here, Nazneen rejects male domination over her
and let both the men go who have occupied and controlled her body for years.

Nazneen's decision of staying in London is her life's turning point in determining her
identity. At this point, she tries to build her own identity and image instead of following her
husband to Dhaka. “Nazneen does not lose her identity in multicultural London but rather
discovers it” (Perfect 119). Her identity negotiations and developed attitude of decision
making are related to her increased reflexivity, which means she is “free to choose not only
what [she] want(s) to do, but also what [she ] want(s) to be” (Calhoun et al. 222).

Atthe end of the text, Nazneen does ice-skating and starts dancing. “Shout! She sang
along . . . She swooped down and tucked her sari up into the band of her underskirt. Shout!”
(Ali1489). Her dance expresses her true feeling and symbolizes her freedom of expressing her
ideas and freedom of her body from male domination. Her body is completely hers and now
she is an independent woman.

The transformation of Nazneen's character reflects the notion of South Asian
feminism in Brick Lane. The text constructs “a parallelism between the emancipation of
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Nazneen's voice at the formal level and her process of self-empowerment” (Pereira-Ares,
Gaze 73), and both of them are considered as central subjects of feminism in South Asia.
South Asian feminism has developed because of the “contemporary interventions” (Loomba
and Lukose 1) in the form of migration and globalisation. The interventions have encouraged
the shifting perspectives in addressing women's domestic and social roles.

Besides, South Asian feminism incorporates both “the insights of postcolonial
theory” and “cultural and historical discourses that regulate and construct gender” (Kapur
346-47). The postcolonial theory provides an adequate background to define women's
social, cultural, political, and historical positions in attaining “formal equity” and “a deep
faith in the emancipatory potential” (336) and resolving “problems caused by cultural and
economic strains” (Karim and Nasir 125). The demarcation of women's position may lead
them to determine their identities. At this point, Western feminism might influence the shift
in looking at women's roles. The influence is “embodied in the self-awareness developing
among South Asian Women,” i.e.; demonstrated through Nazneen. (Prasasti 89). Chanu
dominates her body in the name of social norms and Karim in the name of individual desire.
Western secular life offers Nazneen ways of exploring herself. Her rejection of male
domination shows her exercising self-determination over her own body.

The self-determination of Nazneen, a South Asian is displayed through the rejection
of male domination over women's bodies in the name of social models which are masked as
social discourses. Thus, self-determination in Western feminism offers more space for
women to negotiate their identity through individual discourses to counter-balance the male
domination. Nazneen has performed all her duties as a daughter, a wife, a mother, and a
believer. She has always been obedient to what she has been told or decided by the male
members of her family. Before marriage, she follows all the decisions taken by her father
including her marriage, and after marriage, she obeys her husband including the decision of
selecting a job for her. Once she gets to interact with the world and people outside, she starts
redefining her identity and meaning of becoming a real woman. The complexities of her
family and her passionate relationship with Karim that evoke physical desires within her
result in shaking her identity. There she starts reconstructing her identity from an obedient
and shy Nazneen into a woman who needs physical love and finally into an open-minded
independent woman. Nazneen realizes her life momentum when Chanu allows her to work.
Her affair has transformed her into a woman who now knows what is best for her and now she
is strong enough to take decisions for herself. The patriarchal domination that once had
entrapped Nazneen's life eventually opens new dimensions that develop her into a new
strong woman and in full control of her own self.
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Abstract

The present paper, a corpus-based analysis of symbolism in Joseph Conrad's novel Heart of
Darkness, focuses on the recurrent symbols which reflect the culture, imperialism and
corruption of the human soul through the prism of post colonialism. With the application of
corpus methodology, both quantitative and qualitative methods are used to strengthen the
applicability of the software on literary works to minimize the concept of biases in the use of
sole qualitative analysis. AntConc 3.5.8 software was used to extract the most frequent
symbols used in the novel with the help of a concordance tool. The data was categorized
according to the frequency order and analyzed qualitatively by explaning keywords in the
context. The results indicate that symbols employed by Conrad in Heart of Darkness reflect
the themes of post colonial brutality, imperialism, racism and corruption of the human soul.
Keywords: Corpus Linguistic, Symbolism, Quantitative, Qualitative method, Post
colonialism.

The present study aims at making a comparative analysis of the bankruptcy of the
culture and imperialism and corrupt nature of imperialists and the symbols used by Joseph
Conrad in his masterpiece novel Heart of Darkness. Originally published serially in
Blackwood magazine in 1890, it was later compiled in the form ofa short novel or anovella in
1889. Being a highly symbolic novel, the symbols not only throw ample light on the dark
nature of the European people but also allow us to observe the prevalent heart-rending and
horrible conditions of the African people. In Heart of Darkness, the dark aspect of the soul of
civilized people, human life, both black and white, is presented as an unusually serious affair.
Conrad's art here lies in his capturing of the infinite shades of the white man's uneasy,
discontented, and fantastic relation with the exploited barbarism of Africa. The Europeans
go into the territory of backward African people to make them educated and civilized
creatures but, ironically, they start collecting the natural resources of the subject races. To add
to all that the Western people have set up a trading company that is marked by tyranny,
bloodshed, and inhumanity. There is no doubt, that imperialism has adopted a new shape as
formal empires are replaced by new mechanisms of multicultural control and surveillance
(Mundeja2021).

Symbolism means a deeper meaning than what has been written in the text.
Symbolism, though emerged in the mid nineteenth century has influenced the art of painting,
music, writing, music, and theatre. The symbolists got inspiration from the poetry of
Baudelaire, (1857) and his work 'Flower of the Evil." Stephane Mallerm, Paul Verlaine, and
Arthur Rimboud are the central figures known as French Symbolists. French symbolism had
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a great influence on the literature of 19" and especially on 20"-century literature at the
international level (Acquisto 2017).

Joseph Conrad's Heart of Darkness is replete with symbols which suggest multiple
meanings, vague and elusive truths underlying both the historical events and the author's
private experiences. Almost every character and thing is highly symbolic and supports the
themes of culture and imperialism and the inner corruption of the human soul. Kanjilal (1967)
considers imperialism as a corruption of the very ideals that define humanity, humans often
don the cloak of civility and shed it when no one is looking. The same is the case with the so-
called civilized Europeans whose evil instincts thrive as they go to the
underdeveloped/backward regions. Resultantly, they turn themselves into monstrous devils
and fall from the level of humanity.

Mr. Kurtz, the central character in Heart of Darkness is highly symbolic at different
levels. He symbolizes the love of power, commercial mentality of white people of Europe and
the repentant sinner. Marlow, the narrator, symbolizes the love of adventure, knowledge,
thoughtful observer of human life and the influence of savagery upon a civilized man. It is
clear that Marlow's primitive instincts have been awakened first by his having heard a lot
about Mr. Kurtz's way of life and then by his close personal contact with that man. Besides
characters, other things like ivory, company, and rivets also symbolize the white man's greed,
duality and cruelty.

Conrad has portrayed themes of culture, imperialism, colonialism, racism, and
corruption of the human soul through Heart of Darkness . The themes embedded in this novel
reveal three facts: the nature of colonialism, the exploration of the unrevealed meanings of
the struggle in the lives of black and white people and the revelation of the dual nature of
civilization. The colonizers claim that they want to civilize barbarian people. The bitter
reality is that they commit cruelties and make the things worse. Kurtz and Marlow defend
imperialism, colonization, and racism through their civilized expressions and actions. They
treat the colonized people of Congo like animals; Congo here represents the whole of Africa
(Petocz and Mackay 2013).

Backhaus and Drechsler (2006) have researched the hypocrisy of imperialism in
Heart of Darkness. Febrinan (Beyaz 2020) has evaluated the moral values of the main
protagonists in Conrad's Heart of Darkness. By utilizing the mixed-method approach and
descriptive design, Faryyad, Ajmal, and Sammar (2020) have conducted another research on
William Golding's novel, Lord of the Flies. With the help of Antconc software, the findings of
the study show that the writer has used symbols to present the theme of the modern man's
nature both civilized and savage.

After going through the above-mentioned literature, it is observed that all the
researchers have used qualitative descriptive design to analyze the characters and major
themes of Heart of Darkness. The present study intends to open up new horizons in the field
of research as it is founded on a mixed-method approach and a descriptive design to conduct
it. Being a corpus assisted-study, this research practically proves the data in the form of
linguistic features. The text of the novel was converted into plain text and tagged into parts of
speech to run the operations of the software in order to identify the most frequent linguistic
patterns of the symbolic words used in the software. Heart of Darkness is a highly symbolic
novel. Almost all the characters, objects, and the very title of the novel also have multiple
layers of meaning. Among these symbols, the researcher used only those ten symbols which
present the themes of culture and imperialism and corruption of the human soul. The
frequency of the symbols can be observed in blue color and total concordance hits are noted
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down on the top left of the taken screenshot. The researcher has drawn a comparison between
the symbols and themes to strengthen the applicability of the software in the extraction of the
meanings from the literary piece to remove the risk of subjectivity.

Frequency of Keywords used as symbols from Heart of Darkness

Sr. no. Symbols Frequency
1 Kurtz 122
2 River 65
3 Manager 43
4 White 39
5 Ivory 31
6 Darkness 27
7 Wilderness 17
8 Company 14
9 Rivets 14
10 Marlow 10
(g AntConc 3.5.8 (Windows) 2019 il 8 . Sl i [E=E—)
| File Global Settings Tool Preferences. Help
Corpus Fles Concordance | Cancordance Plot | File View | Clusters/N-Grams | Collocates | Word List | Keyword List
Heart-of-Darkness tex | (oo o its 122
Hit KWIC File
1 gnature, but it was illegible--not Kurtz --a much longer word. Hu Heart-of-Dai | _
2 » restraint, no restraint--just like Kurtz-- 1 by the wir Heart-of-Dai
3 n-whistle. Upon this they forgot K howl at me Heart-of-Dai
4 »e contributed to the making of K -and-by I learned tl Heart-of-Dai
5 wnd myself lumped along with Kurt rtisan of methods f Heart-of-Dai
6 1anything. [ was circumventing Kurt gh it had been a bc Heart-of-Dai
7 ery terrible. You can't judge Mr. & d an ordinary Heart-of-Dai
8 page 106 / 155 Ki y qu ck--Itell y Heart-of-Dai
9 anything should happen to Mr. Kurtz before we came up.’ I lool Heart-of-Dai
10 3 good deal, exclaimed, ‘Ah, Mr. Kurtz!" he stick of sealing Heart-of-Dai
11 ~ornoIwould talk openly with Kurt could come tc Heart-of-Dai
12 have gone so far as to fight for Kurtz, b or him near er Heart-of-Dai
13 :nce--and we crept on, towards Kurtz. gs were thick, | Heart-of-Dai
14 measure our progress towards Kurtz by, but I lost it invariably & Heart-of-Da
‘ i v 4l Fll=
Search Term [/| Words Case Regex Search Window Size
Kurtz] | Advanced | 0 5
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Figure 1. Kurtz as a symbol

There are 122 total concordance hits of the central character Kurtz who symbolizes greed
and commercial mentality as well as the corrupt mentality of th white colonizers. Secondly,
he symbolizes the western people's love of power. He has been sent over to Africa by a
Belgian company. Kurtz turns himself into a charismatic demigod for all the native tribes of
Africa because of his knowledge and clever mind. He goes over Africa with the pious
purpose of taming all the native brutes. On the contrary, this man becomes a part of that
society and attends all the unspeakable rites of native people. His sole purpose is to collect
ivory and he has done his best to collect ivory. The writer has portrayed the themes of
imperialism and the corruption of the human soul through Kurtz. Being the incarnation of
colonialism, Kurtz is full of love for desire and wealth. Instead of paying attention to 'white
man's burden', Kurtz indulges himself in the unspeakable rites and ceremonies of the savage
people.
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Figure 2. River as a symbol

The word river has 65 hits in the corpus and it is highly reflective of the characters'
movement away from their civilized and humanitarian culture. The huge and abundant trees
and fog that Marlow and other characters encounter on the banks of the river, illustrate
darkness and complexity of man's conscience.
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Figure 3. Manager as a symbol

The manager in the central station has 43 concordance hits. He symbolizes spiritual
barrenness and the white man's greediness and love for power. He is a jealous type of person
who makes plots against Kurtz. The manager desires to supersede Mr. Kurtz in collecting
ivory so that he can attain power and respect in the eyes of his employers. His sole aim is to
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Figure 4. White as symbol

The white color has 39 concordance hits in the corpus. This color symbolizes
innocence, peace, purity, good nature, and the better side of the human soul but the novelist
has used it ironically to show the evil and corrupt nature, cruelty, and negative side of the
human soul. It can be said that the word white does not have to be the embodiment of
goodness. They do not show restraint in collecting ivory and committing atrocities with the
black people who are outwardly black but inwardly good, because despite being hungry
they show self-restraint and do not attack their white masters to fill their belly.
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Figure S. Ivory as a symbol
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The word ivory has 31 concordance hits and it symbolizes the greed and commercial
mentality of the colonizers'. It is the sole commodity that is cherished by all civilized people.
The Belgian company trades in ivory for material benefits. All the white people compete
with one another in collecting ivory and Kurtz is a person who collects more ivory than all
others. All the people think more about ivory and they think their promotion lies in collecting
more ivory for the company. Ivory stands for the commercial mentality of the white people as
well as the imperialistic approach of the masters.
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Figure 6. Darkness as symbol

Darkness has 27 hits in the text and symbolizes the inability of the colonisers to see
something which is simple and evident. The darkness prevents the characters to see each
other as individuals. Darkness also symbolizes the evil which is found in human nature (Qu
2008). In the course of the novel, it is observed that the treatment that black people receive
from the white people is very abject and dehumanizing. Mr. Kurtz raises himself to the
stature of a demigod and sees the local people as less than human. This symbol shows the
cruelty, brutality and prejudice of the colonizers. Some critics connect darkness with the
jungle. “The jungle is the opposite of a moral symbol—it stands for the savage in man, for his
utter isolation and moral collapse” (Lester 1982). Darkness also symbolizes illiteracy,
poverty, death, ignorance, and the inability to do anything positive.
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Figure 7. Wilderness as symbol

The term wilderness has 17 hits in this corpus and it is highly symbolic. It is
symbolic of the background of the novel as well as the characters of the story too. The
immensity and barbarism of the wilderness are set in contrast with the meanness and
foolishness of the pilgrims. Another symbolic connotation of the wilderness is the themes of
greed and cruelty that are hidden under the noble ideals such as serving the backward people.
The wilderness is spreading all around in the novel. The activities of the white people are
observed as mean and petty. The wilderness is such a powerful force that it destroys all the
apprehensions and reveals to every man the truths regarding his personality. In the light of
the above discussion, it can be said that wilderness is the natural outcome of imperialism.
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Figure 8. Trading company as a symbol
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The frequency of the word company is 14 in this corpus and its main aim is to reveal
the imperialistic designs of white colonizers. It is the trading company of the Belgians. Its
headquarter lies in Brussels. It is also known as white—sepulcher. A sepulcher represents
death and confinement. The novel reveals that colonization originates from Europe. The
Belgian company is governed by a set of rules which promotes cruelty, atrocity, evil
passions, and dehumanization and it is dead against change. White people go into the
territory of the backward people to make them civilized and educated but they do nothing
except exploit their natural resources and manpower. To conclude, it can be said that the
trading company symbolizes the imperialism and greed of the Europeans that corrupts the
hearts of people.
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Figure 9. Rivets as a symbol
The rivets have 14 concordance hits in the Heart of Darkness. Marlowe needs rivets
to repair the steamer to advance his journey to the inner station of the company. But the bitter
reality is that he receives these rivets with great difficulty. The rivets and the other useless
machinery are lying here and there. They stand for the futility of efforts. The White agents of
the company do nothing for the progress and advancement of the native people. So, the
novelist has conveyed the hypocrisy of the imperialists through the above symbols.
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Figure 10. Marlow as a symbol

Marlow, the narrator of the novel, has 10 concordance hits and he is the narrator of
the novel. He symbolizes the thoughtful observer of human nature, the spirit of adventure,
love of knowledge. He also symbolizes the influence of savagery and primitivism upon a
civilized man. To conclude, traveling through the Congo River is more than an inward
journey of man.

After analyzing the quantitative data which is collected through Antconc, the
researcher depicted the shades of culture and imperialism through different symbols and
characters to portray the themes of corruption of the human soul. Mr. Kurtz is the
representative of the Western civilized and cultured people but the tragic thing is that, after
going to Congo to make the brutal native people civilized and cultured, he raises himself to
the level of a god and starts participating in the unspeakable rites of the native people of
Africa. Kurtz becomes the biggest devil among the devils of the native people. His main
concern is to collect ivory for the company, to achieve a prominent status in the company.
Imperialism, colonialism, and racism are core ideas that Heart of Darkness tackles through
Kurtz. Heart of Darkness has conveyed how imperialism is legalized by Britishers in Africa
(Hasan, Ahmed, and Muhammad 2020). The colonizers justify their illegal actions, crimes,
and evil treatment. The jealous manager also tries his best to collect maximum ivory for the
company to replace Kurtz in the game of power. Marlow is a thoughtful observer of human
nature. He pens down all the atrocities on starved and chained native people which are the
natural outcome of imperialism. In the end, he also becomes prejudiced and favors Kurtz. He
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lies to his fiancé, when she asks him about the last words of Kurtz.

As far as the other symbols such as ivory, Belgian trading company, darkness, fog,
river, white color, and wilderness, all these symbols have been employed very tactfully by
the novelist to portray the theme of corruption of the human soul and exploitation of natural
resources. Western people claim that they go to the territories of backward people to civilize
the natives. On the contrary they establish trading companies and set them up in
underdeveloped countries to exploit their natural resources and labor and did nothing to
improve them.

The third objective of the study is to analyze symbols in Heart of Darkness with the
assistance of Anthony software. Anthony is such a tool as helps in gathering data statistically
within a very short period. The concordance tool helps to focus on the symbols used by
Conrad to expose the hypocrisy of imperialism and the so-called civilized and cultured
Western people. It is also useful to detect patterns and themes of the text as well as the
qualitative analysis of the text to minimize the concept of subjectivity of the researcher.

Conclusion

With the help of the data analysis it is concluded that Joseph Conrad has employed
different symbols that reveal the major themes of the novel - culture, imperialism and
corruption of human soul. Conrad's main aim is to expose how Imperialism supports the
white people in their inhuman exploitation of the natives through their power, influence and
diplomacy or the military. It is quite obvious in the novel that the Belgian trading company
enjoys power over native Africans and they are unable to do anything except serve their
masters. All the characters of the novel actively work for the company and their sole aim is to
grab maximum ivory and curry favour with their employers.

Mr. Kurtz goes over to Africa to take stock of the prevailing conditions and to give
suggestions on how to improve them. He represents crass commercial mentality, and loves
to exercise power over backward races of the world and undermine the basic principles of
ethics and morality. The managers in the central station and other faithless pilgrims are
corrupt to the core. All the aforementioned characters belong to civilized cultures but as they
become part of the backward society their evil instincts engineer the loss of self-control.
Besides, Conrad has employed other objects which are symbolic and support the themes of
the novel as darkness, wilderness, ivory, fog, rivets and river. All the objects reflect the
hypocrisy of imperialism and exploitatation of the native people at the hands of the colonial
masters. In short, the Antconc software has immensely helped the researchers to collect and
analyze data objectively to prove the usability of the software in the extraction of literary
meaning without damaging their beauty. The symbols in the novel advocate the thought of
Nietzsche that the colonists' wish is to continuously expand the territory and accumulate
huge wealth, a passionate desire called the will to power. The Heart of Darkness illustrates
through its symbols that the British and other European colonizers have done the same not
only in Africa but also in other underdeveloped countries of the world.
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Abstract

As known, throughout history, most societies have experienced hard times that have made
life difficult to bear. Among these hard times are political, social and economic conditions
which shape the ways human beings perceive the world and lead their lives. The Great
Depression, that ravaged American society in the 1929s, is one of the most catastrophic
economic events in the history of America and it is considered to be a calamity resulting in
unemployed, desperate and even homeless people. John Steinbeck, being one of the
foremost representatives of American writers, handles the devastating effects of the Great
Depression and how it affected numerous people from different parts of the community. In
this period, from women to the black, from the old to the disabled, most people wanted to
lead a life based on humanly standards but what they expected turned into a frustration
paving the way for the impossibility of the American dream and thus cultural and social
downfall of such people no matter how hard they try to achieve their goals. Steinbeck's novel
titled Of Mice and Men in this context is a touching representation of frustration,
hopelessness, despair to have a place to live in, and a portrayal of unattainable happiness
and the impossible American dream. This paper explores the futile efforts to realize the
American dream and thus unhappiness and failure from Steinbeck's point of view and it
presents the reflections of such a concept through the fictionaliz